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Heres how Ә & Г PIPE will help to 
keep your piping jobs ahead of schedule 


You сап specify J & L Standard Pipe with full and madeto stand up under the most severe s 
confidence that piping jobs will go ahead... You will find J & L Pipe not only gives g 
with full speed. satisfaction, but its long life also makes it 
J & L Pipe is easily and quickly installed. Its economical in the end. 

free cutting qualities speed up threading and cut- Your J & L distributor already has in 
ting operations. Couplings are sound and accu- a complete line of J & L Standard Pipe, v 
rate and mill threads are always true. J & L or seamless, in black or galvanized finishes. 
Standard Pipe is manufactured under the strict also equipped to deliver it in a rush. Specify 
control of our metallurgists to meet your exact- Pipe in your plans and you 

ing requirements. will be more than pleased 


J&L Pipe is clean and smooth inside and out — with the finished piping job. 


JONES & LAUGHLIN STEEL CORPORATION 


AMERICAN IRON ANO Street WORKS 


PITTSBURGH. PENNSYLVANIA 
MAKERS OF HIGH QUALITY (RON AND STEEL PRODUCTS SINCE 1850 


J к L — ALWAYS MAKING FINER CARBON STEEL PRODUCTS FOR NEW AND BETTER USES 
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Floors, Roofs and Ramps аге 


NS 
— 


LONG-SPAN 


STEEL FLOOR AND ROOF SYSTEM 


The Quickly Erected Fireproof Construction 


Architects and contractors who want to 
simplify difficult floor and roof problems 
use Wheeling Long Span Steel Joist 
System. The flexibility of this type of 
construction makes it ideal for spiral 
ramps, circular roofs and similar appli- 
cations. The pre-fabricated units are 
Note how Wheeling | Кы. ready to set in place upon delivery to 
Long Span System has Š = the job and correct assembly does not 
simplified the installa. depend on the skill of the individual 
tion of ramps, floors ۴ Т 
ended ре | workmen. Dimensions are predeter- 
roof of this building. і mined at the factory. Тһе Wheeling 


Wheeling Long Span | | Long Span System takes any type of 
System saves time as P 
well as material, No 


delays waiting for this i p S 2 A A 
construction to dry. It = : the joist. Write for details. 


finish—and permits attachment of metal 
lath ceilings directly to the bottom of 


can be used by trades- 
men immediately after 
it is installed. 


Each Wheeling Long Span 


Wheeling Long Span Steel Joists are 5", 6” and 
Joist has, on its top flange, a shelf 115" 


8" deep and as long as needed to span the dis- 


wide, to which the top flange of the ad- tance from girder to girder or from truss to 
joining joist is welded. Six men can place, weld and com- truss. They are 12 ог 14 gauge COP-R-LOY — 
plete approximately 1,000 sq. ft. of loor or roof in an hour. Wheeling's famous, rust-resisting copper alloy. 


uuo" omms WHEELING CORRUGATING СО, meer "eese 


ATLANTA RICHMOND 
BUFFALO LOUISVILLE WHEELING, WEST VIRGINIA COLUMBUS, O. DETROIT 
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Proper Relationship Between 


Design and Capacity is Essential 


Only the New Herman Nelson Air Conditioner for 
Schools maintains a uniform relationship between design 
and capacity in air conditioning of classrooms. 

Fan outlet area is an important factor in solving the 
problem of how to deliver a sufficient quantity of air, 
quietly. Only Herman Nelson increases the fan outlet 
area in direct proportion to rated capacity. Thus, more 
quiet operation is obtained with each Air Conditioner, 
regardless of size. 

A uniform relationship between capacity of any size 
unit and the area of its filter, heating element, damper 
openings and discharge grilles is also maintained by 
Herman Nelson. This same relationship applies between 
number of fans and rated capacity. Ideal air conditions in 
school classrooms are made possible only by maintenance 
of this proper relationship between design and capacity, 
together with Herman Nelson's Exclusive ‘‘Draw- 
Through" design. 


For complete information write to 


" HERMAN NELSON 


The New Herman Nelson 
Air Conditioner for Schools 


CORPORATION 
MOLINE, ILLINOIS 
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How to change ап 


Eyesore по an Asset ` 


— = на df a. 
Atlas White stucco waved the wand іп this Spring 
field, Mass., remodeling magic. Architect, Henry 
J. Tessier; General and mason contractors, 
J.G. Коу & Sons Company—both of Springfield. 


See how easily this ancient apart- 
ment structure was transformed 
from an ugly liability into an at- 
tractive, rentable building! 


Cornice and front porches were 
removed, a simple cornice designed, 
and the front of the building cov- 
ered with stucco made with Atlas 
White portland cement. 


You doubtless have similar op- 
portunities for profitable remodeling 
work. When figuring on such jobs, 
these are good facts to remember: 


1. White portland cement stucco 
gives a building a fresh exterior. 
2. It is permanent because it is a 
thin sturdy wall of concrete with 
the weather resistance and fire re- 
sistance of concrete. 


3. It can be applied in any texture 
and any color. 


4. Its cost is moderate and gives 
service that endures in any climate. 


Universal Atlas Cement Co. 
(United States Steel Corporation 
Subsidiary), 208 South La Salle 
Street, Chicago. 
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PG GLASS BLOCKS 


A strong statement. But a 
true one. 

Even an abbreviated list of the 
qualities of PC Glass Blocks makes it 
obvious immediately why the home 
or the skyscraper, the factory or the 
store, the hospital or the theatre is 
a better-looking, more useful and 
more successful building when you 
design it to include PC Glass Block 
construction. 

PC Glass Blocks transmit light 
generously, but preserve privacy by 
obscuring the view. They combine 
the light-transmitting qualities of 
glass with the insulating properties 
of masonry. They decrease noise, 
they add. immeasurably to building 
appearance with their crystalline 
beauty. They are easy to clean, they 
lower maintenance costs, they are 
valuable in temperature, humidity 
and condensation control. They 
offer beauty, usefulness and perma- 
nence ina material thatlooksmodern 
and is modern. 

PC Glass Blocks bring a new versa- 
tility to design, open up fascinating 
new vistas in building construction. 
Find out about PC Glass Blocks. 


IN THE FACTORY 
PC Gla 
ter insulation 
Kill dirt infiltration through light a 
Lower maintenance. Improve humidity ап 
temperature control, 


IN THE HOME 


appeal which makes th 
in houses of all architectural styles. 


IN THE PUBLIC BUILDING 


PC Glass Blocks reduce noise, aid appear- 
ance, cut heating costs, insure welcome pri- 
vacy and heighten the working efficiency 


of building occupants, 
IN THE RETAIL STORE 


PC Glass Blocks add tremendous eye ap- 
peal, admit cheerful, flattering daylight by 


day, and provide interesting and attrac 
lighting effects by night. 


Send the coupon below for complete 
information. And should you desire 
specific information concerning the 
application of glass blocks or struc- 
tural glass to building construction, 
the Pittsburgh Corning Corporation, 
makers of PC Glass Blocks and Car- 
rara Structural Glass, will gladly 
supply it upon request. 


Distributed by 


PITTSBURGH PLATE GLASS COMPANY 


and by W. P. Fuller & Co. on the Pacific Coast 


s Blocks mean better lighting, bet 
They reduce condensation. 
ва 


PC Glass Blocks provide light, privacy, 
modern good looks, and a universality of 
n equally at home 


------------- 


Pittsburgh Corning Corporation 
2100X Grant Bldg., Pittsburgh, Pa. 

Please send me, without obligation, your new 
book of facts about PC Glass Blocks entitled 
"The Glass Age Arrives," 


Street 


= СУС 


City... State. 


l. 
L 


الک ےنت بے шысы сснин‏ 
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Rosario CANDELA and Mort B. SCHMIDT, Architects 


Quality and sturdiness are built into windows by General Bronze 
Corporation—combining finer performance and appearance with a 
high degree of weathertightness. General Bronze fabricates both cus- 
tom and stock-size windows—in aluminum or bronze—for the better 


residences, apartment and institutional buildings of every type. 


Consult Sweet's or write us for a catalog. 


GENTRA oo `: CORPORATION 


“19 TENTH STREET LONG ISLAND CITY, N.Y. 


Architectural Metal Wik +» Windows + Revolving 599044 . Tablets 
ё 


И А 


ROBERTSON WARD, Architect 
Cass GILBERT, 


DOUBLE HUNG OR CASEMENT... gun 
BRONZE OR ALUMINUM 


YOUR LEAD WON'T BREAK 


М "қазатын PRESSURE ОМ ТНЕ FLAT. 


(SUPER BONDED) 


TURQUOISE Z £ a 


DRAWING „PENCILS 


you bear down, lts super bonded construction 
CRISP, clean, broad strokes like these make  unites lead and wood so inseparably that you 
brilliant renderings, but they test the mettle of will rarely break a point. @ To make your own 
your drawing pencil. Made with the flat of the test of TURQUOISE stamina, write for ару опе 
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BRINGS GREATER FUEL ECONOMY, ADDED COMFORT 
AND BETTER HEALTH TO HOMES... | T т; 


*Window Conditioning? is accomplished by installing storm 
windows or double-glazed sash, thus providing two panes of 
glass instead of one. Вари the two pieces of glass, а wall of 
captive air is formed. This air space is one of the best forms 
of insulation. It makes possible more uniform temperatures 
throughout the home and freedom from drafty danger zones 
on the floor and near the windows—healthful humidity with- 
out foggy windows, soiled draperies and moisture on window 
sills. *Window Conditioning" brings a greater fuel savings 
per dollar invested than any other single type of insulation. 


American Builder, June 1937 (Condensed) 


REGORD OF НҒАТ-1055 TESTS — FIVE TYPES OF CONSTRUCTION 


«++. From studies made by 
Professor G. L. Larson on в 
typical suburban residence 
of 8 rooms in Madison, Wis- 
consin, бригей on а wi 
heating season of 260 
The fuel used was oil fig 
at 7.26 per gallon. 


STUDIES CONDUCTED BY PROFESSOR 

б. 1. LARSON OF THE UNIVERSITY OF 

WISCONSIN PROVE CONCLUSIVELY THE 

VALUE OF “WINDOW CONDITIONING” 
e 


Total Heat Loss 870%. | 159,175 | 139,974 | 125741 


21.0 
437 


118,773 


Per Cent Saving... - 121 254 


Sq. М. H.W. Rediation . 1060 2 


Ой Per Season, Gols. . 


Cost of Oil Per Season , 


Saving in Fuel... . . 


Cost of Construction. . 


Architects can bring added comfort 
and economy to new homes, every- 
where, by providing “Window Condi- 
tioning.” And the quality of the glass 
specified for these double windows 


Interest and Deprecio- 
Hon on Investment , 


Net Saving. s.. >: | 


Per Cent Return on In- 
Yestment, Net... . 


39.5 14.3 


Years forNet Fuel Saving 


259 | 545 


to Pay off Investment 
Cost of Heating Plon! . | $1256 пив becomes doubly important. For your 
Reduction in Plon! Cow | $34 | $408 clients will be looking through two 


THE FIVE numbered columns in the above table represent different combinations 
of insulation. The house to which these calculations were applied is tico stories high, 
with unfinisaed attic space. It contains eight rooms and bath above the basement 
and is of frame and shingle construction with a concrete foundation. 


panes instead of one. L-O-F Quality 
Glass is today, as it has been for many 
years, clearer, brighter and flatter 
than any Window Glass that the in- 
dustry has ever offered. 


Column $—in Table—This chart tells the story if storm ssh. 
sod storm doors were used all around. The fuel bill would 
ко down 888 or 30.89. It would return 73% on the invested 
сом of the insulation and pay for itself out of fuel savings in 
about a year and four month It would reduce the сом of 
the beating plant by 3488 and lop off 48,792 B. T. U. which 


represente в reduction in beat lous of 30.8%. Toledo, Ohio. 


LIBBEY: OWENS FORD 22/72/77 227499 


LOOK FOR THE LABEL 


Libbey:Owens:Ford Glass Company, 
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ERES ANOTHER REASON 
OR SPECIFYING ROOFING ASPHALT CONTAINING 


THE VITAL ELEMENT 


(TRINIDAD NATIVE LAKE ASPHALTI 


In the roofing industry we have a testing device known as the Weather-Ometer. With 
il, we are able to produce accelerated weather conditions —іп our own laboratory. 
Weeks 


specify. Now let's see how roofing asphalt containing The Vital Element stands up in 


can equal years of actual exposure likely to be encountered by the roofs you 


the Weather-Ometer Test, Repeated cycles of three weather conditions constitute this test. 


* FIRST, actinic or active rays of sunlight generated continuously 
by electric arcs inside the Weather-Ometer. Even under these 
destructive beams, roofing asphalts containing The Vital Element 
show a definite superiority over those made without it. 


* SECOND, a drenching similar to a soaking, steady rainfall, Long 
after other asphalts have failed, those that contain The Vital Element 
still effectively shed water. 


е THIRD, sub-zero temperatures. This completes a cycle of heat, 
rain and cold. Imagine a climate that offers such a supreme test for 
the roofs you specify. 


And here’s how roofing asphalt When you specify roofings, be sure you speeify 
containing The Vital Element BARBER GENASCO — the only roofings that offer you 
looks when taken from the the added protection of genuine Trinidad Native 
Weather-Ometer, Even after suf- Lake Asphalt. And when you have questions involv- 
ficient cycles to cause many other ing roofings and other asphalt uses, Barber will be 
roofing asphalts to fail, its surface very glad to co-operate with you in finding a correct, 

is scarcely blemished. And, above all, it still sheds water! authentic answer. 

Clear evidence of the balanced weather-resisting proper- BARBER ASPHALT CORPORATION 


ties of roofing asphalts containing The Vital Element. NEW YORK, N. Y. + BARBER, N. J. + MADISON, ILL. + CHICAGO, ILL, 


BARBER Genasco 


FOR FURTHER 

INFORMATION 
пара PRODUCTS 
CATALOG IN 

| SWEET'S 


Nationally advertised Barber Genasco Products, containing The Vital Element, 
include: BONDED AND OTHER TYPES or BUILT-UP Roorics, Mastic FLOORINGS, SHINGLES. 


Woodrow Wilson Juntor High School, Tulsa, * Other Barber Asphalt Products include: Waterproofing Asphalts and Fabries, Resaturator, 
Одат ar er у= ү M ы Bh ғы Resurfacer, Asphalt Protective Products (Plastics and Liquids), Spandrel Beam Water- 
Genasco-Trinidad Lake Roofing n 


Barber Genasco All-Rag Felts. proofing (Spandrel Cloth and Cement) . 
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— MUST AIR, CONDITIONING? 


HOLLAND FURNACE COMPANY 
Dept. PP-10, Holland, Michigan 


Please mail information on subjects 
checked below: 
O Automatic Furnace Air Conditioner for 
Oil or Gas. [D] Coal Burning Heating and 
Air Conditioning Systems. [7] Automa 
Coal Burner. [] Automatic Oil Buri 
О Data Sheets. Г] Have Engineer call. 


Name 


Address 


City 


State 


А = = ш ш = = = = ш н я = = eee neal 


NOT IF YOU CONSULT THE “WORLD’S LARGEST INSTALLERS 
OF HOME HEATING AND AIR CONDITIONING SYSTEMS” 


е ‘The thousands of home owners who in- 
stalled the Holland Automatie Furnace 
Air Conditioner (for oil or gas) have had 
ample proof that home air conditioning 
need not cost a fortune. Every promise of 
efficiency and economy has been more 
than fulfilled in spite of Holland’s sur- 
prisingly low first cost. In virtually every 
сазе, operating costs were substantially 
below the most optimistic estimate, yet 
perfect comfort was automatically main- 
tained in every room throughout the win- 
ter. During the summer, too, these homes 


were made far more comfortable by cir- 
culating the air on hot days. 

То architects, this signal success means 
that the range of homes in which it is 
feasible to specify automatic winter air 
conditioning now extends well into the 
lower price brackets. 

If not already fully informed about this 
remarkable unit, you will surely want 
full details. Data sheets prepared espe- 
cially for architects by the well-known 
Don Graf, BS., M. Arch., may be had by 
mailing the coupon at left. 


HOLLAND FURNACE COMPANY 


HOLLAND, MICHIGAN 


10 
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EGGED АТ IN SPITE OF 


WIND, THAW OR 
ZERO WEATHER 


74 ІНІ | 


Temperature Controller . . . The Water Tempera- 
coordinator between Outdoor ture Bulb, installed in 
and Water Bulbs. theSupply Main, keeps 


the circulating water 
at the proper degree for 
any outdoor tem- 
perature, 


Controller for a 
Impensating 
punt of heat. 


Hoffman Hot Water Controlled Heat has 
startled the building world with its 
unrivaled control of room temperature 


The operating principle of Hoffman Hot Water Controlled Heat can 

be explained in a few words . . . continuous, instead of intermittent circula- 

tion, with the temperature of the circulating water controlled simultaneously 
by the outdoor temperature and the heat emission of the radiators. 

This dual control of the continuously circulating water balances the delivery of 
heat against the heat loss of the building—so exactly that room temperature is held 
at practically a constant level, no matter how suddenly or violently the weather may 
change. 

Either old gravity systems or new installations can be equipped with this absolutely 
unique advance in heat control. For the first time, a positive protection against overheat- 
ing or unpleasant fluctuations in temperature is offered the home owner. Scores of instal- 

lations have demonstrated beyond question the accuracy and dependability of Hoffman 

Hot Water Controls. 


Write for new bulletins giving complete information. Hoffman Specialty Co., Inc., 
Dept. PP-10, Waterbury, Conn. 


HOFFMAN 


с а 


CONTROLLED HEAT 


By the makers of Hoff- 
man Valves, Traps and 
Pumps, sold everywhere 
by leading Wholesalers of 
Heating and Plumbing 
Equipment. 
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HERE, THERE, 
THIS & THAT 


Draftsmen Busy, 
Even in Demand 


Paradoxical as it may seem, the busier 
we get the less we know. But we do 
know that this busy-ness of ours does 
not, at this writing, bear the stigma 
of a spasmodic tenure of employment. 
It appears that sufficient funds are 
available for a healthy program of 
construction in Washington and the 
forty-eight states of our Union. 

As this column predicted recently, 
there is a shortage of architectural 
men not only in the Government serv- 
ice but in private practice as well. Re- 
cently one of Washington's leading 
newspapers carried two advertisements 
(on the same day) requesting the serv- 
ices of architectural men and both 
were from out-of-town offices. Can it 
be that jobs are now going begging? 
Perhaps. But at what salaries? Or is 
this water too hot to step into? (Par- 
don the grammatical license.) 

One of our Ex-Procurementers, 
Lusby Simpson, got tired (?) of mix- 
ing up standard details for Procure- 


ment; chasing plumbing, electric, 
heating and structural bugs into their 
holes all over the Queensbridge Hous- 
ing Project in New York and hied 
himself off to South America. There 
to amuse himself with whatever comes 
under a soft pencil, water color brush 
or anything else that may be handy 
for the design of buildings in the 
Northern ranges of the Andes and in 
the interest of Herrera Carrizosa Her- 
manos, Arquitectos y Inginieros of 
Bogota. Good luck, Lus, and don't 
laugh at the wrong place. 
Procurement's bowlers got off to an 
early start this season. With this 
twenty-team league now in action, 
the shooting is loud but as yet not so 
good. However, the old feud between 
George "Steve" Brodie and Кеп 
"Smoky Mountain” Abernethy is 
again revived and in this attraction 
they don't pull their punches. But 
some of our promising newcomers 
may steal the show . . . we hope. 
Increase in the architectural person- 
nel in the Government service is the 
reason that the local chapter of the 
F.A.E.C.T. is making considerable 
progress both in its membership en- 
rolment and its activities. Apparently 
their arguments are convincing be- 
cause their efforts in matters pertain- 
ing to personnel are rewarded by at 
least a sympathetic ear on the part of 
the Government officials. Nor are they 
overlooking the wonderful opportuni- 
ties for excellent and interesting pro- 
grams dealing directly or indirectly 
with architectural subjects which 
Washington facilitates. At the first 
fall meeting of this year, H. H. Har- 


(Continued on page 47) 


Heffernan Appointed 
Georgia Tech Critic 


The appointment of Paul M. Нейе 
nan, Paris Prize winner in 1935, 
Head Design Critic in the Departme 
of Architecture, Georgia School 
Technology, Atlanta, Georgia, for t 
coming year, is announced by Harol 
Bush-Brown, Head of the Departmen 

Heffernan is a graduate of the low 
State College їп Architectural Eng 
neering and is holder of a degree 
M. of Arch. from Harvard. While 
Harvard, he won the Paris Prize, t 
Eugene Dodd medal in freehand dra 
ing, and a Sheldon Travelling Fellow 
ship for travel abroad. The latter 
did not use after being awarded t 
Paris Prize. He is a member of Ta 
Sigma Delta, Tau Beta Pi, Phi Kap 
Phi, and Sigma Upsilon. 


This rendering by J. Floyd Уеше 
shows the Glass Center designed b 
Shreve, Lamb & Harmon, Architect 
for the New York World's Fair, 193% 
on which construction bas been ризбе 
since its clear glass “cornerstone” wa 
laid, August 24, by the presidents 0 
the concerns that will exhibit in th 
block, structural and plate glass buila 
ing with its 108-foot blue glass towe 
Displays will include a hot glass fur 
nace and a glass thread machine. Th 
exhibitors sponsoring the Center ат 
Corning Glass Works, Owens-lllino 
Glass Co., Pittsburgh Plate Glass Сс 
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POINT 


Valley View Hospital and Nurses’ Home, Ada, Okla. 
Rogers, Architect. Because of satisfac 


James Gamble 
tory experience at Ada, the architect is ag 
PLANK in similar buildings for the Utah Valley Нов 
pital at Provo, Utah, now under constru 


in using 


At right: GYPSTEEL PLANK floor or roof-decks are laid 
ав easily ав lumber 


RCHITECT James Gamble Rogers se- 
lected GYPSTEEL PLANK* for the 
floors and roof-decks of the Valley View 
Hospital and Nurses’ Home at Ada, Okla- 
homa, because it has the fire-safety, perma 
nence and freedom from maintenance cost 
that is expected of masonry, yet can lx 
erected in a fraction of the time and re- 
quires a minimum of supervision in instal- 
lation. PLANK handles like lumber and can be laid with 
the same ease and speed — little experience is necessary on 
the part of labor to make completely successful applications. 
Other advantages are its light weight, strength and great 
adaptability to varying conditions, which permit a freedom 
in the design of supporting frames that leads to economy. 
Many leading architects throughout the country have 
discovered these and other advantages of PLANK and arc 
regular users, repeatedly specifying it not only for institu- 
tional buildings but for homes, office and industrial build- 


ENE St ee ESSEN TS | 


GYPSTEEL PLANK 


safeguards a modern hospital and 


1 
nurses home 


ings. It will pay you to have the complete facts on hand 
about this versatile structural unit. They are contained in a 
pecial 28-page Bulletin, which also illustrates where and 
how PLANK has been used with unusual economy and client 
satisfaction. Write for your copy today. 


The term PLANK as applied to cementitious building products is а trade- 


mark of the American Cyanamid & Chemical Corporation, 


AMERICAN CYANAMID & CHEMICAL CORPORATION 


Structural Gypsum Division 


36 ROCKEFELLER PLAZA, NEW YORK, М. Y. 


GYPSTEEL PLANK is a complete 


tructural 
structural 


shaped like lumber. 


nailable gyp- 


Made of extra 


аге bound with 


dense, Ме бур 
sum. АП four si re 
galvanized steel tongues and grooves 


which lock to form a strong, contin- 
uous I-BEAM. Center is reinforced 
with steel 


wire mesh. Vermin-proof, 


t shrink or warp. 
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France Honors 
U. S. Architects 


The French Government has made 19 
awards to American architects whose 
work was entered in a photographic 
exhibition of American architecture in 
the United States Pavilion at the 
Paris International Exposition of 1937. 
The awards, originally recommended 
by an international jury, were re- 
cently given final governmental ap- 
proval, according to word received by 
Julian Clarence Levi, New York, 
chairman of the А.1.А. Committee on 
Foreign Relations, which organized 
the exhibition. 

In industrial and commercial ar- 
chitecture, two grand prizes went to 
the New York architectural firms of 
Reinhard & Hofmeister, and Shreve, 
Lamb & Harmon. Reinhard & Hof- 
meister were honored for their partici- 
pation in the design of Rockefeller 
Center, and Shreve, Lamb & Harmon 
for the design of the Empire State 
building. 

Diplomas of honor in this field 
were won by Voorhees, Gmelin, & 
Walker of New York for the design 
of the Irving Trust building, New 
York, and to the Weyerhaeuser Tim- 
ber Company for the Everett Pulp 
Mills, Everett, Wash. 

Albert Kahn, Detroit, Mich., and 
Gordon B. Kaufmann, Los Angeles, 
each received a gold medal. Kahn ex- 
hibited photographs of the W. W. J. 
Radio Station, Detroit, the Upjohn 
office building, and several factories. 
Kaufmann is designer of the Times- 
Mirror building in Los Angeles. 

Silver medals were awarded to Hola- 
bird & Root, Chicago, who exhibited 
photographs of the North Dakota 
State Capitol at Bismarck, the A. C. 
Smith Building in Milwaukee, and 
the Racine County Court House, 
Racine, Wis.; Howe & Lescaze, New 
York, for the Philadelphia Savings 
Fund building; and Fouilhoux, How- 
ells, and Hood, New York, who ex- 
hibited photographs of the News 
Building and the Rockefeller apart- 
ments, New York City. 

The awards in residential architec- 
ture and the exhibits entered were as 
follows: 

Grand prize—Alden B. Dow, Mid- 
land, Mich., residence and office of 
Alden B. Dow and John Whitman 
residence in Midland. 

Gold medal—Treanor and Fatio, 
New York, the J. Makaroff residence 
in Palm Beach, Fla. 

Silver medal—Harris Armstrong of 
Webster Groves, Mo., office of Dr. 
Leo Shanley; George Howe of New 
York, the Wasserman residence in 
Philadelphia. 

Bronze medal—Richard J. Neutra, 
Los Angeles, the William Beard resi- 


This mural decoration recently completed by John M. Sitton for the Federal 
Reserve Bank in Atlanta is a colorful and allegorical—but accurately rendered 
--тар of the States and portions of States comprising the Sixth Federal Reserve 
District. It was exhibited last month at the Grand Central Art Galleries in New 
York City, where Sitton is at work on mural decorations for the New York 
World’s Fair of 1939. The three ships of Christopher Columbus, scenes of the 
founding and settling of Georgia, and the flags of the six States in the Sixth 
Federal Reserve District add beauty and historical interest to the decoration 


dence in Altadena, Calif.; the Ger- 
trude Kun residence in Hollywood, 
and school at Bell, Calif.; William W. 
Wurster, San Francisco, the Frank 
McIntosh residence in Santa Clara, 
Calif., and the Frederick Benner resi- 
dence in Berkeley. 

A silver medal in sports buildings 
and housing development went to 
Karcher & Smith, Philadelphia, de- 
signer of the field house at Swarth- 
more College. Bronze medals in this 
category were given to Allen & Web- 
ster, Chicago, for the Beloit Stadium, 
Beloit, Wis.; Gordon B. Kaufmann, 
Los Angeles, for the grandstand and 
club house at Santa Anita Park, 
Acadia, Calif.; and Kastner, Stonorov 
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& Barney, for the Juniata Housing in 
Philadelphia, 

The Grand Prix in Public Build- 
ing Architecture was awarded to Paul 
Lester Wiener, who designed the 
United States Government Building 
at the exposition in collaboration with 
Charles Higgins and Julian Clarence 
Levi, all of New York. 


Dukelski Critique 


Talbot F. Hamlin has advised us an 
analysis of Alexis Dukelski’s Fourth 
Prize Design in the Wheaton College 
Competition was not consciously 
omitted from our September issue, 
and will appear in November. He asks 
Dukelski’s patience, meanwhile. 
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Here's a product— Per- 
forated Rocklath* — 
with which you can 
translate your clients' 
to walls and ceilings of wide 
nd because it holds plaster 
ays, it makes and holds the 
ip of clients for years 
job is completed. First, 
a WELDED 

the gypsum 

onds to the sur- 

e lath; second, 

it takes a $ 
RIVETED grip, formed 
as plaster is forced 
through its regularly 
spaced perforations to 
and form “mechanical 
n the back. 

's nothing in Perforated 
п to bleed through and stain 
nd because plaster clings to 
htly, cracks are minimized— 
the decorated surface fresh 
tiful, 

erforated Rocklath, you are 
ose clients added fire pro- 
оо. USG tests at the Bureau 
rds have qualified partitions 
rated Rocklath, plastered 
nch of Gypsum Plaster, for a 
fire rating. 

ated Rocklath is not high 
n fact, it sells for little, if any, 
n the cheapest kind of old- 
d plaster lath. 


LD WALLS AND CEILINGS THAT GIVE CLIENTS AN ENTHUSIASTIC THRILL WITH 


erforated 


THE FIREPROOF 


ocklath 


LATH 


The lath to which plaster takes a 


WELDED and RIVETED grip 
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Now available to help you increase remodeling and repair sales 


THE USG MONTHLY-PAYMENT PLAN 
can be used to finance all types of remodeling—regardless of the USG materials used on an 
individual job. Write for complete details. 


For more facts about Perforated Rocklath, send in the coupon below 


sum Com 


United States 


300 WEST ADAMS 


on Perforated Rocklath. 


Keach Ponder 
Office Amenities 


As notable a feature as may be isolated 
in this dull season is PWA’s insistence 
on getting its jobs started quickly, 
even by letting separate foundation 
contracts. The disillusioned obseryer 
takes cognizance of coming elections 
and the propaganda value afforded by 
flashing all this made-employment on 
a grateful public, just before voting 
day. From my observation, Boston ar- 
chitects are by no means sure that 
the theory behind those three letters 
is a good one, but they are practical 
enough to get what they can out of 
their opportunities. After being 
knocked round at sufficient length a 
fellow loses his zest for a martyrdom 
to ideals which are only political, and 
have never been substantiated by di- 
rect revelation, 

A knack for  self-preservation, 
through control of useful institutions, 
is also exemplified by local building 
trades, For a decade, the older men 
among such as the bricklayers and 
stone masons are said to have closed 
their crafts to apprentices, excepting 
sons of members. Thus, in an era of 
little work, the ancients duck compe- 
tition with the young and presum- 
ably vigorous, but what of the future? 
If ever again we get to booming, sud- 


upstairs rooms to university students are said to favor an outside stair 


den-like, impatient clients may force 
us to eschew bricks and stones in 
favor of new materials. 

Everybody will concede that ap- 
prenticeship is necessary where 
machines do not take full responsibil- 


The small house sketched bere by T. Johnson was designed by Milton L. Grigg, 
Architect, for construction at Charlottesville, Virginia, where families renting 


ity and reduce handwork to a mer 
rhythmic routine; but in a free-for-all 
like Architecture, with no centralized 
maintenance of standards, anyone ma 
grow a goatee and proclaim himsel 


(Continued on page 43) 
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G TERS 


INK 
| THAT PUTS YOUR IDEAS 


ON THE "''TRACK'* 


e luxury 


Roaring over the rails at new high spee 


streamlined locomotives that draw the 


trains first felt the impulse of designing genius 


on the drawing board—where paper and pen and 


ink put them on the “track”. Г Ке 
а BSE .-- 


With most designers, engineers, artists—all 


who 4 Higgins American Drawing Inks are 


first choice, for their high quality, even flow and true color. Higgins comes in waterproof 
and soluble blacks, 17 brilliant waterproof colors, white and neutral tint. Specify Higgins on 
your next order—and ask your dealer for one of the new Higgins Color Wheels showing 
Higgins Inks actually applied on drawing paper. Send to us, today, for your free copy of the 
new and interesting edition of Higgins Techniques. 


CHAS. M. HIGGINS & CO., INC. + 211 NINTH STREET, BROOKLYN, N. Y. HIG GINS 
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600 Visitors A Week 


... And One Thing They Always Notice 
Is The Clean Hard Maple Floors! 


Writes Mr. E. F. DAVIDSON, President, 
Davidson Baking Co., Portland, Oregon 


and the 
we take pr 


МЕМА Northern Hard Maple floor in The Davidson Baking Company, Portland, Oregon 


AKERY floors are bought for cleanliness and economy—not for advertising value. “То be sure of Association guaran- 
But when you pick Northern Hard Maple, you get both. teed grading, specify and look for 
For Hard Maple's smooth surface holds no dust, offers natural sanitation. To visitors, be MFMA trademark (indented and 
its spic-and-span appearance plainly says, “This plant is clean!" Employees, too, appre- Stamped). The following manufac- 
ciate Maple. Warm, dry, easy to work on, it reduces fatigue, increases efficiency. turers are licensed to use it: 
And for economy, Hard Maple has no equal. Like bakeries, countless factories have : 


proved its remarkable resistance to abrasion and indentation; it does not sliver, splinter, Modes Cot iks е 
or develop ridges through the years. Hard Maple creates no dust, simplifies alterations, he Em “oe Tenn. 
anchors machinery firmly — is simple and inexpensive to maintain — and, properly ^ Connor Lumber & Land Co., Laona, Wis. 
finished, is cleaned by brushing alone. M n e PEN o 

Before building or remodeling, in- MAPLE FLOORING MANUFACTURERS Holt Hardwood Co, Oconto, Wis. 
vestigate this most-logical service floor- ASSOCIATION каанын ра Вар Mich. 


ing. And when you buy, be sure it's 1785 McCormick Building, Chicago, Illinois — Kreeland-Bigelow Co., Bay City, Mich. 
Kneeland-McLurg Flooting Co., 


MFMA* Northern Hard Maple (the Asso- 1 Phillips, Wis. 
ed 4 | Р iae See our catalog data in Sweet's, Sec. 11/76. North Branch Flooting Co., Chicago, Ш. 

ciation-guaranteed Maple)— available in Write for folder describing good service finishes for Oval Wood Dish Согр., 

strips or blocks. old or new Hard Maple floors. ENS ONE trn Take, N.Y. 


Rhinelaader, Wis. 
Stephenson Company, 1., Wells, Mich. 
Wells, J.W. Lumber Co., 


Floor with MFMA Maple сос 


Yawkey-Bissell Lumber Co., 


(NORTHERN HARD) White Lake, Wis, 
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How Old is Plywood? 


In the interest of preserving a com- 
plete record of events which even- 
tually will take their place in art and 
architectural histories, Dr. Nikolaus 
Pevsner recently contributed a provoc- 
ative article to the English Archi- 
tectural Review, in which he asked, 
“Who knows when laminated ply- 
wood was invented?" and “Where 
was it first used in cabinet work?” 

Dr. Pevsner remarked that the 
earliest use of plywood in cabinet 
work that has come to his attention 
was the use of 1⁄4 inch veneers in 1898 
by Karl Schmidt and J. V. Cissarz, 
near Dresden. Any information on 
this subject will be welcomed by 
PENCIL POINTS. 


Unknown Winner 
We are indebted to Carl F. Brauer, 
New York architect who was one of 
the winners in the recent Wheaton 
College Competition, for the follow- 
ing note on an inadvertent fiction: 
"In Professor Hamlin's article on 
Competitions in the September issue 
of PENCIL Ponts the names Brauer, 
Priestley and Rodgers seem to have 
acquired the form Brauer, Lindsay and 
Rogers. Could you please point out to 
our ‘public’ that the names under 
the reproduction were correct, thos* 
in the article itself, not?" 


Attire of draftsmen in the office of 
August Geiger, Architect, on preten- 
tious Lincoln Road, Miami Beach, dis- 
plays an insistence on comfort com- 
patible with the office appointments 
(note tilted spittoon) if not the ad- 
dress. Jim Church and Ed Sakrison, 
pictured by S. M. Whitney while 
working well below fever heat, want 
to know if draftsmen elsewhere can 
compete with their workroom mode 


Los Angeles Letter 


Among the “firsts” and "unusuals" 
that characterize Los Angeles and 
Southern California, to the East, men- 
tion should certainly be made of the 
consistency with which architectural 
prizes are carried off by the profession 
here. In most of the national com- 
petitions a Southern Californian is 
sure to emerge near the top, while in 
the residential field the programs have 
been particularly congenial to our tal- 
ents. Things have actually come to 
such a pass that an architect to be 
anybody at all must have won an 
honor or two—or else his clients will 
be forced into bitter silence while 
Mrs. Fudger and Mrs, Chappellett talk 
about what their architects, Roland 
Coate and Roy Kelley, have done. 

Of course, some of the distinctions 
bestowed upon the profession are of 
more note than others. At the Sep- 
tember meeting of the Southern Cali- 
fornia Chapter of the A.I.A. Gordon 
Kaufmann was presented with his Cer- 
tificate of Fellowship in The Institute. 
Myron Hunt, in making the presenta- 
tion, stated that word had just been 
received that Mr. Kaufmann had been 
given both a Gold and a Bronze Medal 
in the Paris Exposition of 1937. Mr. 
Kaufmann acknowledged the help of 
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VENTILATORS 
ө 


Moderate in Price 


Universal in Use 


and fan ventilators. 


laying out plans. 


929 SOUTH HIGH STREET % 


STANDARD 
GRAVIT Y 


е This type is the "standard" for all 
ordinary roof ventilation work. It is of 
ample capacity, is made of first quality 
materials, and is priced to give unusual 
values. Burt makes a type and size for 
every purpose including both gravity 
Burt Engineers 
are glad to cooperate in estimating and 


Write for descriptive literature 
and data sheets 


THE BURT MFG. CO. 


AKRON, OHIO 


BOMMER 


SPRING BUTT HINGES 
DOUBLE ACTION 


Double Action 
Standard Type No. 29 


They permit the door to be opened all the 
way back to the wall if suitably hung. 


Bommer Spring Hinge Co,—Brooklyn, М. Y. 


Are Ше most useful 


and satisfactory spring 


hinges for general use. 


The location of the 


two springs of each 


hinge on opposite 


sides of the door re- 


duces oscillation when 


closing. 


PENCIL POINTS 
OCTOBER, 1938 


FOR PEDIGREED 


HEN your selection of interior finishing ma- 

terial seeks to create a setting in keeping 
with family tradition, put your trust in hardwood 
floors of Pedigreed Oak. For the age-old preference 
for Oak as flooring in America's enduring homes 
is itself a tradition, the theme of which is dignity 
. » . and the atmosphere created, one of beauty, 
tefinement and good taste. 

To protect yourself and your client in securing 
Pedigreed floors, specify NOFMA Oak Flooring, 
Because this flooring . . . and only this . . . bears 
the copyrighted NOFMA label. This label, at- 
tached to the flooring bundles, guarantees each 
grade so indicated, asin- 
spected and certified by 
the National Oak Floor- 
ing Manufacturers’ Asso- 


edigreed OAK FLOO 


RS— 


HOME owners! 


ciation . . . to meet all requirements of Commer- 
cial Standards CS-56-36, as issued by the National 
Bureau of Standards of the U. S. Department of 
Commerce. 

NOFMA is the only organization within the 
industry authorized to supervise such inspection, 
grading and certification. Under its sole jurisdic- 
tion, therefore, application of this label to NOFMA 
flooring is each qualified manufacturer’s signature 
and warranty that the letter and spirit of your 
specifications are being met with an Oak flooring 
of certified value and authentic, registered Pedigree. 

NOFMA certified Oak Flooringis available local- 
lyinall standard grades, from representative distrib- 
utors anywhere in the United States. Should you 
require further information, just ask your favorite 
distributor or write direct to: ; 


National Oak Flooring Manufacturers’ Assn. 
1038 DERMON BLDG. 


MEMPHIS, TENNESSEE ү 


| 


specifications . . . 


This NOFMA Specification Manual greatly simplifies preparation of 
serves as а Master Work Sheet . . . 
complete NOFMA grades. Your copy will be mailed free on request. 


and includes 
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CONSIDER FIRE RESISTANCE ! 


@ When you consider the impor- 
tant question of "Fire Resistance" 
in any building project, sound 
logic will dictate Concrete Joist 
Construction! It is the modern, 
firesafe construction method and 
carries the Insurance Underwrit- 
ers' "Class A" 
rating. 


Often Con- 
crete Joists are 
left exposed in their original form. 
In many types of rooms they are 
stained and decorated to produce 
an attractive "beamed ceiling" 
effect. 

In residences, hospitals, apartments 
and other light occupancy struc- 


tures, as well as other buildings, 
ceilings and floors are easily and 
economically applied. In any case, 
Concrete Joist Construction gives 


more than adequate fire protection. 
This modern method costs no 
more — and many times costs less! 
Use Concrete Joist 


Construction. 


A 
PRACTICAL 


HANDBOOK 


If you do not have the necessary 


data on Concrete Joist Construction, 
send for your free copy of a valu- 
able Handbook giving standard de- 
sign tables, specifications and prov- 
en design principles. 


CONCRETE REINFORCING STEEL INSTITUTE 


Builders Building, (Department 410), Chicago, Illinois 
Forms Department Members: 


Hugh J. Baker & Company... Indianapolis, Ind. 
Ceco Steel Products Corporation . . . Omaha, Nebr. 
Colorado Builders’ Supply Co... . .. Denver, Colo. 
Concrete Steel Company ...... New York, N. Y. 
Donley Brothers Сотрапу...... Cleveland, Ohio 


JOIST 


Le 


20 
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га 


Goldsmith Metal Lath Company . . Cincinnati, Ohio 
Hausman Steel Company........ Toledo, Ohio 
National Concrete Metal Forms Corp., Newark, N. J. 
Steelform Contracting Со... . San Francisco, Calif, 
Truscon Steel Company . 2. Youngstown, Ohio 


STRUCTION 
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Blank & Stoller 


PAUL PHILIPPE CRET whose career as Architect and Edu- 
cator bas bad a far-reaching influence on his times and won 
him the respect and admiration of architect and cultivated 
layman alike. His four partners, to whom he attributes much 
credit for such merit as is found in the firm’s work, are shown 
below in characteristic conference in the office library. Read- 
ing from left to right they are Roy F. Larson, William 
J. H. Hough, William H. Livingston, and Jobn Е. Harbeson 


Mr 


JERAL RESERVE BOARD BUILDING ASHINGTON—18TH STREET SIDE 
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PAWL Р.АТЕТРЕЕ САВТ 
MASTER OF DESIGN 


Turk is reason to believe that when the his- 
tory of architecture in America is finally 
summed up the name of Paul Philippe Cret 
will be prominently included. For surely, 
among his generation, he is one of the ac- 
knowledged leaders. The evidence of his 
executed works leaves no question as to his ex- 
ceptional skill as designer. The evidence of suc- 
cesses registered by scores of his former pupils 
now in practice points to his high ability as 
educator, The recognition he has received in 
the form of honors and awards bestowed by 
lay and professional bodies attests to the qual- 
ity of his citizenship and service to his fellow 
man. No lily-gilding words of praise are neces- 
sary to prove to this audience that he is, to 
paraphrase a locution frequently heard in Bos- 
ton, an architect of the first water and the 
deepest dye. 

The equipment Cret brought to the United 
States from France and the Ecole in 1903 in- 
cluded a rather thorough acquaintance with 
the historic background of architecture and the 
design philosophy and technique then current. 
(This scholarship he has since persistently and 
steadily added to.) It included a clear, logical 
mind and the disposition to accept its conclu- 
sions. It included a passionate urge to seek and 
find and create order and beauty—an order 
and beauty determined by his particular brand 
of that complex known as taste. And in his 
case the taste, let us agree, was excellent. 

Upon these foundations he has builded, dur- 
ing a practice of thirty-odd years, tempering 
his initial eclecticism with more and more of 
personal creativeness as he matured, achieving 
progress by seeking "continual slight novelty” 
rather than revolutionary originality. True 
originality in art, he feels, is arrived at only by 
the mature artist and is much over-rated as an 
immediate goal for the young. "Hitch your 
wagon to the star of Beauty,” he says in effect, 
"and whatever you may have of originality 
will not wither through contact with what 
others have done before you." His works prove 
his words. 

Cret has two habits of working that mark 
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BY KENNETH REID 


him as different from most other practitioners. 
These peculiarities have been commented on 
elsewhere but it may be worthwhile to recall 
them now. The first is to visualize his build- 
ings during design principally in terms of their 
sections. Many designers, in their mind’s eye, 
see things in perspective as they work out the 
plans and elevations, but Cret sees straight 
through the walls. He once said “A good plan 
is one from which may rise good rooms in a 
good sequence; its test, therefore, lies in the 
sections resulting from its lines. The sections 
are the diagram of the whole composition, and 
ought to be its source.” 

The second noteworthy habit that prevails 
in Cret’s office is that of studying detail com- 
pletely with full size drawings rendered in 
charcoal. Many architects do this but few to 
the extent insisted upon by Cret. It is said that 
few F.S.D.'s have ever gone out of the estab- 
lishment without his own hand having worked 
over them, refining profiles and modeling 
forms so that nothing is left to chance. The 
photographs that follow show the results of 
this consistent study. 

In a world as generally troubled as ours, 
man prizes his moments of peace and tran- 
quillity. The architectural world, too, is 
troubled with doubts and fears, and the din 
of conflicting theories about design is often 
confusingly loud. In the midst of it all, it is 
refreshing and reassuring to come upon one 
man who maintains his serene conviction that 
the quest for beauty must not be abandoned in 
pursuit of fashion; who has faith that archi- 
tecture performs functions beyond and above 
the material—functions which it is the archi- 
tect's duty to recognize and take into account. 

Such a man is Paul Cret, quietly going his 
own way, genuinely interested in what others 
are doing with their experiments in searching 
for new forms and ready to applaud when 
they push ahead the frontiers and extend 
the possibilities of architectural expression, 
yet for himself not sharing their restlessness. 
He still believes there is a deal of beauty to be 
discovered within the realms of symmetry. 


PADI Р СКЕТ 
MASTER OF DESIGN 


The Pan-American Union in 
Washington; done in association 
with Albert Kelsey in 1908 


Courtyard of the famous Detroit 
Institute of Arts. Zanzinger, 
Borie, and Medary associated 
with Cret on this project in 1922 


The Rodin Museum, Philadel phia, 
Paul Cret and Jacques Greber, 
Associated Architects, 1928 


Art School for the Jobn Herron Art Insti- 
tute, Indianapolis. Designed by Cret in 1928 


The Barnes Foundation Museum 
in Philadelphia, done in 1923 
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The Washington, D. C., Heating Plant Cret did in 


1933 was greatly admired for its good proportions 


Cret contributed to the interest of the Century of 
Progress, 1933, by designing the Hall of Science 


Just completed at West Point are а new Academic 
Building, « new Barracks, and an extension to the 
Gymnasium, designed by Cret. Photo shows Gym end 
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Commercial Photo Co. 


Hedrich-Blesring 


PAUL P. GRET 
MASTER OF DESIGN 
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Cret was Consulting Architect for the University of Texas in connection with its plan 
for future development. The Library shown opposite is on the principal axis hereabove 
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UNIVERSITY OF TEXAS LIBRARY (WITH ROBERT LEON WHITE AS ASSOCIATE 


PAUL P. СВЕТ 
MASTER OF DESIGN 


Paralta Studios 
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A view of tbe Union Building and an interior 
detail of the Hogg Auditorium, both at the 
University of Texas and both built in 1932. 
Cret was Consulting Architect on these build- 
ings while Robert Leon White was the Archi- 
tect of Record. The clients desired something 
with a Spanish flavor in all these Texas build- 
ings but, though the Spanish influence is un- 
questionably there, it bas been filtered through 
Cret’s personal feeling for fitness and harmony 
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Paralta Studios 


Tbe courtyard of tbe Arcbitectural Building of tbe 
University of Texas bas, since 1931, shed its quiet in- 
fluence for good taste upon the students of the school. 
Cret had a definite hand in creating this influence for 


he acted as Consulting Architect, working with Archi- 
tects Green, LaRoche, and Dahl. The building is of 
Texas stone—Cordova shell walls with Cordova trim 


PAUL Р € E T 
MASTER OF DESIGN 


Three others of the Texas University group built in 1931 are the Physics Building 
(top), and the Geology and Home Economics buildings (left and right below). 
Green, LaRoche, and Dabl were again the Architects with Mr. Cret as Consulting 
Architect. While the details are clearly based on Spanish precedent, the buildings 
are designed for contemporary use to house the activities of a modern university 
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Cret bas designed several federal court house buildings 
in recent years, including this one in Fort Worth, Texas, 
which dates from 1932. It is a combined Post Office and 
Court House. Wiley G. Clarkson was associated with 
Cret on this project of graceful and delicate dignity 


PAUL Р CRET 
MASTER OF DESIGN 
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The Hartford County Building, the 
commission for which Cret won in 
association with Smith © Bassette in 
competition in 1926, adheres more 
closely to the classic than some of bis 
later public buildings. Yet it has a 
freshness and personal quality that 
marks it as Cret’s own. Quite definitely 
it states a theme later elaborated upon 
in such compositions as the Folger Li- 
brary, the Fort Worth Court House, 
or the Federal Reserve Board Build- 
ing. Both the song and the variations 
are possessed of distinctive beauty 
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Dooner 


Not so obviously Cret’s, yet showing evidence of his 
logic and good taste, are the train interiors he has done 
in recent years. Here is the “Cocktail Tavern” of the 
Reading Crusader, placed in service last year. It is at 
once efficiently commodious and esthetically satisfying 
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MASTER OF DESIGN 
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A dining car for tbe Pennsyl- 
vania Railroad, done in 1938; 
an observation car for the 
Burlington “Denver Zephyr,” 
dated 1936; and a stream- 
lined locomotive and train 
for the Reading Lines (1937) 
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Dooner 


The attractive Cocktail Lounge in the Santa Fe “Super-Chief” and a coach for tbe Bur- 
lington “Denver Zephyr” were added to Cret's list of accomplishments in 1936. 
The client for all trains shown here was the Edward G. Budd Manufacturing Company 


PAUL P. СЕЕТ 
MASTER OF DESIGN 


The Federal Reserve Board Building in Washington bas won plenty of applause for designer Cret. Here are 
shown a view in the court, а detail of the Constitution Avenue facade, and one of the lamps at C St. entrance 


by Rittase 
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GARDEN DETAIL, FEDERAL RESERV ARD BUILDING, WASHINGT! 


L P CRET 
MASTEF ОЕ DESIGN 


The Staff Dining Room in the Federal Reserve Board Building and a 
view of the stair well. Every detail of the building is beautifully studied 
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PAUI P СВЕТ 
MASTER OF DESIGN 


No presentation of Cret’s 
work would be completely 
representative if it left 
out the familiar but ever 
lovely Folger Shakespeare 
Library for which he was 
the Architect with Alex- 
ander Trowbridge acting as 
Consulting Architect. To 
the left is seen the Exhi- 
bition Hall and, below, the 
facade on Second Street 


Rittase 


Photos by 
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Ноғудсғаһ 


Tbe Capitol Street side of tbe Folger Library is 
no less exquisite in proportions and detail. Since 
it was built, іп 1930, this building bas grown in 
public esteem and is generally held to be one of 
the finest pieces of design in Washington, The 
Great Hall of the Library is shown at the right 


627 


Rittase 


PAUL 
MASTER 


Р 
ОЕ 


CARET 
DESIGN 


The Anchorage of the Delaware River Bridge (1921-26) at Philadelphia 
and a view of the Klingle Valley Bridge in Washington, built in 1931 
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The Henry Avenue Bridge in Philadelphia, gracefully spanning 
Wissahickon Creek, was built in 1930. Cret was the Architect 
and Modjeski, Masters, and Chase were the Engineers. The main 


arch ring is of warm gray Pennsylvania sandstone with a cool 
gray Chestnut Hill stone above up to the road let 
apet is of Indiana limestone. The 


. The par- 


whole effect is harmonious 
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Cret was Architect for tbe Tacony-Palmyra Bridge, Philadel- 
phia (1929), and tbe Market St. Bridge, Harrisburg (1925) 
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One of Cret’s most satisfying bridge designs 
was done to carry Washington’s Calvert 
Street over Rock Creek Parkway. Modjeski, 
Masters, and Case were the Engineers in this 
instance—the date, 1933. The two bridges 
opposite were by Modjeski, Masters, & Chase 
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In 1932, Cret did the Federal Reserve Bank in Philadel- 
phia—a beautifully detailed job with just the right 
blending of quiet dignity and opulence to fit the insti- 
tution. The finely sculptured panels by the sculptor, 
А. Bottiau, and the splendidly executed ornamental 
gate shown opposite are typical of the quality of crafts- 
manship found throughout all work from Cret’s office 
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DETAIL OF BRONZE GATE, FEDERAL RESERVE BANK, PHII ADELPHIA 


Wallace 


Cret’s residence work is not widely known though be bas done a number 
of noteworthy houses. Among them is the Clarence Н. Geist house at 
Villanova, Pa. (above) and houses for T. C. Shaeffer at Haverford and 
Vance C. McCormick near Harrisburg (left and right below). Ап inter- 
esting departure from the conventional is a remodeled studio for the 
artist, Earl Horter, which was done in the contemporary modern manner 
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MANTEL DETAIL IN L HORTER'S STUDIO, PHILADELPHIA 
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The Pennsylvania Battle Monu- 
ment at Varennes, France, the 
United States Cemetery and 
Chapel at Waereghem, Belgium, 
and the American Memorial at 
Chateau. Thierry are shown in 
order on this page, top to bottom 
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The American Battle Monument at Bellicourt, 
the American War Memorial at Gibraltar, and 
the Peace Memorial recently completed at 
Gettysburg are all distinguished examples of 
Cret’s sense of ‘fitness and simple dignity. He 
has been Consulting Architect to the American 
Battle Monuments Commission since 1925. 
T. H. Atherton was associated with Mr. Cret 
on the Varennes Monument, Lee Lawrie was 
the Sculptor for the Gettysburg Memorial and 
A. Bottiau for Chateau Thierry and Bellicourt 
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The architect can contribute something to: the appearance of 
such engineering structures as dams and Mr. Cret’s touch is 
applied here with excellent effect as consultant for the United 
States Army Engineer Office at Pittsburgh. The Emsworth Dam 
for the Ohio River (above and at right), the Tygart River 
Reservoir Dam at Grafton, West Virginia, and the Montgomery 
Dam on the Obio are examples of ameliorated functionalism 
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EREEDOM LN 
THE GARDEN 


A CONTEMPORARY APPROACH IN LANDSCAPE DESIGN 


LANDSCAPE design falls somewhere between 
architecture and sculpture. Relieved of most 
structural and use requirements in the archi- 
tectural sense, it is less purely xsthetic than 
sculpture because of circulation requirements. 
In reality, it is outdoor sculpture, not to be 
looked at as an object, but designed to sur- 
round us in a pleasant sense of space relations. 
It differs from both architecture and sculp- 
ture in several important respects: 


LEGEND 


MA e ла 


BY (AMES C. ROSE 


1. Materials, for the most part, are living 
and growing. 

2. Horizontal dimension is usually much 
greater in relation to the vertical, a fact that 
increases the difficulty in getting a sense of 
volume and third dimension. 

3. Scale, determined by the sky and sur- 
rounding country, is necessarily larger. 

4. A sense of form is more difficult to 
achieve because of the looseness and instability 


Aesthetic division of space imparts dis- 
tinction to the garden plan, at left, by 
the author, who seeks to preserve in 
materials abstract relations such as 
those expressed in Picasso’s "Figure," 
below, reproduced from “Cubism and 
Abstract Art” by courtesy of the Mu- 
seum of Modern Art, New York City 
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Recognizable continuity of the contemporary style, 
from pattern to architecture to landscape, is exem plified 
in two more illustrations from "Cubism and Abstract 
Art," reproduced through courtesy of the Museum of 
Modern Art. They are “Russian Dance” by Doesburg, 
top, and a house plan by Architect Мій van der Robe 


of growing material used in garden design. 

In building or sculpture, shape, height, and 
scale are determined once and for all by non- 
changing elements. The variables in land- 
scape—sky, topography, and materials—make 
it a subtle art, and worthy of specialized study. 


I 

We are told that industrial design and “5о- 
called" modern architecture came about 
through the discovery of new materials and 
methods of construction, but that landscape 
design cannot change because materials and 
methods have not changed. We have found 
our final resting place. Our grave is on axis 
in a Beaux Arts cemetery. A monument ter- 
minates the vista, and if you approach with 
reverence, you can see the bromitaph author- 
ity has placed there: “А tree is a tree, and al- 
ways will be a tree; therefore we can have no 
modern landscape design.” 

Painting has had no noticeable change in 
materials, yet how a Beaux Artist must 
scratch his head when he compares Picasso 
with Leonardo. 

Sculpture seems to have undergone at least 
a minor revolution if you compare Brancusi 
and Cellini, although similar materials have 
been at the disposal of both. 


Music achieves the most startling renova- 
tion of modern times, yet the same nine notes 
used by Bach are used by Stravinsky. Let us 
not consider what might have happened to 


Arrangement without rigidity is char- 
acteristic of both the garden designed 
by Rose, photographed at left from 
the terrace of a model, and Сабо” 
“Construction Spherique” reproduced 
from "Modern Plastic Art," by cour- 
tesy of Dr. H. Girsberger, Zürich 
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The rhythm of trees and free-standing piers recalls 
Stone Henge, reproduced above from “The Circle,” by 
courtesy by Dr. Walter Gropius, and "Les Peupliers” 
from “On Drawing and Painting Trees” by Adrian 
Hill, by courtesy of the Pitman Publishing Corporation 


landscape design if it had been limited to nine 
elements as constant as a note in music. 
Perhaps the dance is the best single example 
of change in expression without change in 
material, The Ballet Russe quite obviously 
differs from the Greek chorus or the toe 
dancing of the '90's, and the human body is 
the only important element ever used by 
dancers. That must be as steadfast as a tree. 


HI 


These changes in approach—and we can trace 
them everywhere from industrial design to 
poetry—have evolved whether or not the de- 
velopment of materials or methods applied 
directly to them. They are not changes in de- 
gree; they are not the attempt of the new 
generation to be different. We are told that 
the principles of the Renaissance are the A, 
B, C of design, and that we must learn the 
alphabet before we may talk in good company. 
Another beautiful bromide — but, unfortu- 
nately, to learn the Renaissance alphabet in 
design has about the same value as to learn the 
Greek alphabet if we wish to speak English. 
No question but that it is a scholarly thing to 
do, and has an historical interest; but just as 
we cannot assume that a professor of Greek 
could write a better play than Noel Coward, 
we cannot assume that a foundation of classic 
design will better equip us to do modern. 
Contemporary design represents a change 
in kind, a change in conception, the expression 
of a new mentality we have derived from the 
effects of the industrial and economic revolu- 
tions. These revolutions have the significance 
for our civilization that the discoveries of 
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Gallileo, Copernicus, and Magellan had for 
the Renaissance. They have put a transparent 
but impenetrable screen between us and the 
past, and we find ourselves in a new mental 
atmosphere. We can appreciate Gothic cathe- 
drals and Renaissance palaces, but we can no 
longer produce them because we have been 
cut off from their source of inspiration. His- 
tory has no value for us unless we learn this 
first. The only direct stimulus we can get from 
the past is an understanding of how the social 
and psychological influences led a particular 


The author's garden model below shows bow а com- 
position of tree forms is combined with water and ar- 
chitecture, achieving informality without loss of form 
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Reflections in the pool, top, and perspectives from the 
summer house, at once a structure for vines and for 


shelter, were all carefully studied from every viewpoint 


civilization to arrive at its peculiar expressions. 
We should do the same for our own civiliza- 
tion and seek to express it. 


IV 


Style evolves naturally from the subjective in- 
fluences of the social order in which we live; 
fashion is the superficial manipulation of any 
style to produce variations that have momen- 
tary appeal. To determine the essential ele- 
ments of the contemporary style, we can do 
no better than turn to the abstractionists. 
'They are the great experimenters in art as 
Einstein and Millikan are in science. Their 
work is invaluable. Dissociated from context, 
we can see the new mentality in the raw. 
The constructivists probably have the most 
to offer landscape design because their work 
deals with space relations in volume. The sense 
of transparency, and of visibility broken by 
a succession of planes, as found in their con- 


642 


structions, if translated into terms of out- 
door material, would be an approach sufficient 
in itself to free us from the limitation imposed 
by the axial system. If you wish to consider 
any line of sight an axis, then you have an in- 
finite number of axes in a garden or anywhere 
else, and so it should be. By selecting one or 
two axes and developing a picture from a 
given station point, we are losing an infinity 
of opportunities. The axial approach merely 
harks back to the elegant facade and two- 
dimensional design of the sixteenth century. 
Such elegance fitted the society of Louis XIV, 
but has no relation to our own. We no longer 
design buildings like Mansard. Why should we 
design gardens or even world fairs like Le 
Nótre? No one would think of furnishing a 
room on the principle of the axis. You do not 
expect to stand at one end and find an esthetic 
composition at the other. You want a sense of 
proper division and interest from any point. 
So with gardens: it is fundamentally wrong to 
begin with axes or shapes in plan; ground 
forms evolve from a division of space. 


V 


The Beaux Arts system—and it seems incred- 
ible that practically every landscape school in 
the country is bound by it—has an amazing 
scorn for plants. They seem to be totally dis- 
sociated from design, and a knowledge of them 
a matter of indifference. Plants, rock, earth, 
and water are the major materials of land- 
scape; to ignore any one of them limits the 
possibilities. Now they are stuck in a "design" 
at the last minute to provide enclosure or 
frame a "picture," but they are seldom used 
for their own sake. From Brancusi we can 
learn the importance of qualities inherent in 
a material; material gives the quality to a de- 
sign. Warmth, charm, and intimacy come 
from materials. The popular belief that the 
contemporary style is necessarily cold and im- 
personal betrays an ignorance of the style and 
scant feeling for the use of materials. We can 
use anything from adobe brick to concrete and 
steel, and can therefore expect all the attri- 
butes of former styles in addition to the free- 
dom that comes with self-expression. 

Plants are to the landscape designer what 
words are to the conversationalist. Anyone 
can use words. Anyone can use plants; but the 
fastidious will make them sparkle with apt- 
ness. At Versailles, one finds hedges and trees 
clipped to fit the design. The whole scheme 
represents that point of view which we have 
discarded. It belongs to the period that 
crowded rooms into ап H-shaped plan. The 
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contemporary landscape would require the 
honest use of materials and the expression of 
their inherent qualities. 


VI 


'The romantic period attempted to correct the 
fallacy of imposed academic principles, but 
failed in the graphic arts because its roots were 
in literature and sentiment rather than form 
and arrangement. This single failure has been 
the constant war cry of the classicists against 
any departure from their conviction of the 
absolute. The informal movement, essentially 
destructive, offered no satisfactory alternative 
to the order it replaced. Informal came to 
mean “formless” and proved as incompatible 
with the evolutionary state of man as the 
"back to nature" philosophy of Rousseau. 
Anything that has not the quality of form 
is amorphous and meaningless. When man ar- 
ranges nature or nature arrives at an arrange- 
ment perceptible to man, the thing acquires 
form and meaning. The arrangement may be 
pleasing or ugly, it may be loose or stiff, it may 
be symmetrical or unsymmetrical, but if the 
arrangement is perceptible, it possesses the 
quality of form, and to that extent is “#ог- 
mal,” Informality does not exist for us except 
as an effect coming from the looseness and 
freedom in the use of form; the “leave nature 
alone" attitude is complete childish romanti- 
cism, and, more important, an impossibility. 


Conclusion 


No absolute exists in design any more than 
it does in nature. It is human, perhaps, to 
cling to a life line, but we only do so when we 
are afraid. Landscape schools from New York 
to California cling to the Beaux Arts system, 
and fight because their existence is threatened. 
Words are of no use. Fear dissolves the intelli- 
gence and blocks the vision. These conven- 
tional instructors not only look where we look 
and do not see what we see, but they say 
what we say and do not mean what we mean. 


Ground. forms, evolving from tbe division of tbe gar- 
den space, and the dominant lines appear in this vieu 
of the garden model. Interesting suggestions for gardens 
are seen іп Braque’s “Music,” at left below, and 
Schwitters’ “Rubbish Construction,” reproduced from 
“Cubism and Abstract Art” by courtesy of the Mu- 
seum of Modern Art, Rockefeller Plaza, New York 
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Driz Duryea, Inc 
Four themes have been effectively handled by Drix 
Duryea, Inc., in the large Photo Murals used in dec- 


oration of the four entrance foyers of The Chelsea Gar- 
dens Apartments in New York City, for which J. M. 


Felson was the architect. Old prints of the city and 
views of mountain peaks were photographed for these 


Drix Duryea, Inc. 
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Drix Duryea, Inc. 


The imaginative and prophetic drawings of Hugh Fer- 
riss, whose studies for Cities of Tomorrow have ad- 
vanced a Futuristic Style, were photographed for the 
walls of a third foyer in The Chelsea Gardens Apart- 
ments, while pictures of New York structures of Today 
adorn the fourth, not shown, Ceilings are 9 feet high 


Drix Duryea, Inc. 
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ТНЕ РАБОТИ 
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А м axiom is said by the dictionary to Бе“ 
self-evident truth," "A proposition whose 
truth is so evident that no demonstration can 
make it plainer"; and in our callow youth we 
have all assented because of the plausibility of 
the examples put before us. Our geometry 
books—where axioms most abound—said, “A 
straight line is the shortest distance between 
two points," and, “Тһе whole is greater than 
any of its parts,” etc. These seemed reason- 
able to the dullest of us and we were encour- 
aged to find that geometry (that big word) 
was not going to be so bad after all. 

With arithmetic, the same. The most truc- 
ulent radical in the class found nothing to ob- 
ject to in, “Two and two makes four." It was 
all much easier than we had expected. 

Leaving the axioms of mathematics, we 
came to the humanities and their aphorisms. 
These, in turn, were undisturbing and we 
were willing again to concede them a certain 
plausibility. The Golden Rule probably had a 
case, and such a Sunday School maxim as, 
“Honesty is the best policy,” was not without 
its secret supporters. 

Perhaps these moral maxims did not have 
quite the same gilt-edged rating with us as the 
old one about the straight line and the two 
points. These had a flabby quality lacking the 
bite of, “The whole is greater than any of its 
parts,” and it did not occur to us until much 
later that the reason was, they were treating 
of human affairs where logic was no longer 
admissable. We had left the logic of Euclid for 
the unpredictable reactions of life. At any 
rate, we found ourselves provided with a lot 
of ready-made slogans to guide our footsteps 
along the paths of science and morality. It 
was only later that we were surprised to find 
that both the scientists and humanists had a 
tendency to extend their authority into the 
arts. 

One would suppose that the arts occupied 
a wide enough field and were of sufficient 
singularity to need a special body of laws of 
their own. But no! Enthusiasts in science and 
ethics and, for that matter, literature, have al- 
ways been quite sure that their particular for- 
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mulas will also fit and govern the arts nicely. 

Now, without going into the troublesome 
question of "what is art," we may at least 
agree that the history of art is, in its essence, 
the history of man's culture, and that the 
artistic expression of any period has always 
been a very accurate mirror of the contempo- 
rary state of that civilization, if not indeed a 
prophetic finger pointing the direction in 
which it is moving. A people's past influences 
the artistic output of the present which in 
turn reflects the contemporary social forces. 
If the artistic output is feeble, groping, and 
without conviction, it is not less but more ex- 
pressive of the time. But, just as it would be 
without significance for an artist to revert to 
a period not his own, so it would be fatuous 
for him to allow himself to be guided in his 
work by canons made for the guidance of 
science, ethics, or literature. It is this latter 
confusion that causes so much misunderstand- 
ing in the artistic world. 

There are those who, forgetting that they 
are not in the pulpit, talk about truth and 
falsehood in discussing pure design, thus mix- 
ing art and morals. "Bad morals make bad 
art" was a simple equation put out by Rus- 
kin—and thus they thrust upon art, an inno- 
cent bystander, the odium theologicum. 

We all know there is no use arguing about 
taste. Yet there are those of a critical turn 
who cannot forbear laying down rules regard- 
ing it. Moral judgments assume an aesthetic 
validity and the puritan critic does not hesi- 
tate to instruct the architect in his work and 
the artist at his easel. He informs the architect 
that in his work truth alone is admissable, that 
form follows function, that there shall be no 
sham, etc. He informs the painter as to his 
subject, how it should be treated, and finally 
pronounces it good or bad on a summing up 
of moral values. As for his architectural vir- 
tues, the whole history of architecture from 
the Egyptian temples to the New York Fair 
has thrived on sham and pretense and “form” 
has too often been quite willful about follow- 
ing "function." 

Another artistic axiom supplied gratui- 
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tously by these ethical critics is, "Architec- 
ture is good construction truthfully ex- 
pressed." Now, no doubt good construction is 
the highest virtue to the specification writer 
and is certainly expected by the building com- 
mittee, but unfortunately it is not always 
found as a part of good architecture. If it 
were engineering we were talking about, 
“good construction" would indeed be neces- 
sary: it would, in fact, almost constitute en- 
gineering—but not architecture. 

Indeed, it is a question if the best Gothic 
architecture of the 13th century as exempli- 
fied in the great cathedrals can be called good 
construction. In spite of the extraordinary 
cleverness in pushing to its extreme limits the 
balancing of the dynamic forces of thrust and 
counter-thrust necessary to hold the stone 
vaulting in place, the results were certainly 
questionable as to their being good construc- 
tion. A ceiling that requires such an elaborate 
lour de force as a series of exterior props— 
the flying buttresses—to keep it from col- 
lapsing would seem to be exceeding the proper 
limits of its material. One may be too clever. 
These builders were indeed fortunate—and it 
was only a happy chance—to have at their 
disposal all the arts and crafts in their fullest 
flower, ready to enrich and overlay their ex- 
traordinary skeleton. The happy result of 
their union was a glorious architecture. 

The same question may be raised against 
the classic work, notably in the case of the 
Doric order with its great supporting columns 
far in excess of any structural demand. 

And we should not fail to note, in passing, 
the necessary aesthetic requirements of great 
architecture which may actually conflict with 
the exact needs of good construction. These 
may even call for bad construction in the 
sense that over-strength is as much an engi- 
neering fault as under-strength. So the fulfil- 
ment of proper engineering requirements for 
exact strength may give less bulk than re- 
quired for aesthetic satisfaction. If economy 
of means is stretched here to please the eye, if 
form exaggerates function, it may be "poor 
construction" but no sin against architec- 
tonics. A support shall not only be strong 
enough for the work it is called upon to do, 
but it must look strong enough. That is why 
it is so unpleasant to see a granite building 
supported on a sheet of plate glass. A big mass 
calls for a big support. Perhaps the world will 
sometime become so used to steel construction 
that it will learn to evaluate the slender steel 
shaft in terms of the old stone pillar and the 
aesthetic sense will be completely satisfied. 
Today we have not come so far and the sin 
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of fattening the steel column with lath and 
plaster should be forgiven if the beholder is 
otherwise troubled. As old Henry Wotton 
said, "delight" is one of the conditions of 
worthy architecture, perhaps the chief con- 
dition, and must be had, whatever the price. 
Our modern young architect, with his “ma- 
chine for living" of glass and concrete, smiles 
with tolerance at this, as an old-fashioned no- 
tion perhaps; but is it not the real difference 
between architecture and engineering? 

There is another bit of architectural guile, 
another bit of benevolent deception affecting 
good construction that might well trouble the 
moralists; namely, that of the refinements in- 
troduced into building by the Greeks and per- 
haps Бу the medieval men in an attempt to 
correct certain optical illusions to the end 
that the effect on the spectator should be 
nearer what the architect intended. 

The Renaissance men tried for the same 
thing in their use of false perspective, as in 
St. Peter’s colonnade and, in more naive fash- 
ion, in their painted gardens and architecture 
on the walls of their courtyards. 

All this deception, if we choose to call it 
that, may be bad morals but is unquestionably 
an expression of the highest function of art 
in that here things are made slightly wrong 
that they may appear more convincingly 
right. This transmutation is the chiefest func- 
tion of all art. It is the plus quality that the 
artist brings to fact. It is a fine example of 
the end justifying the means—but not of the 
axiom about truth in building. Honesty is not 
the best policy. 

The utilitarians have another slight variant 
on “good construction means good architec- 
ture,” a bolder claim in which their interest 
in sound work and no nonsense makes the 
further assertion that good construction alone 
means, ipso facto, beauty in the result. Of 
course if we follow this idea far enough we 
reach the logical conclusion—and patent ab- 
surdity—that we must finally award the palm 
to such things as printing presses, locomotives, 
and warehouses—things in which use only is 
thought of. This would be to say that there is 
no such thing as beauty in building, only 
utility; no designers, only engineers; no 
charm, only honesty. Ornament, color, and 
handsome material would be unknown, for 
good construction alone would never use 
marble, carving, or ornament. 

As for trying to attach odium to sham and 
pretense in architecture, it will hardly stick. 
They have been freely indulged in at all times 
and in all styles without shame because the 
people, who are the final judges in such mat- 
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ters, do not object to either. In the light of 
history we may even say they like it. 

It takes various forms but they follow a 
common pattern. In Egypt, the builders of 
the best period made the granite cornices of 
their temples in imitation of the dilapidated 
mud walls of simple huts. These walls were 
made of vertical reeds plastered with Nile 
mud. With time, the mud fell away and the 
reeds fell over, making a sort of great cavetto 
moulding. It was this ruined mud wall that 
the stone masons choose to copy in granite for 
their great buildings! What a failure in adapt- 
ability! What a lack of originality! What a 
superb result! 

We have the Greeks whole system of 
temple building imitating in stone all the sev- 
eral parts of the earlier wooden buildings, if 
not in marble then in stucco to imitate marble 
—a double sin. What a sham! What a paucity 
of ideas! What a triumph! 

With the Romans, the same: the false use 
of structural members as applied decoration, 
the deceit in covering over their concrete with 
a veneer of marble. How vulgar! How shoddy! 
How splendid! 

Again, in the Renaissance we have the 
great stone domes saved from collapsing, not 
by any such frank expedient as the Gothic 
men used, but by being bound by secret iron 
chains; and stone arches and vaults dependent 
on their iron tie rods to hold them in place. 

The same everywhere. Witness St. Paul’s in 
London with its lying façades and a result that 
all the world admires. 

And the higgledy-piggledy English country 
houses, the most hopeless list of architectural 
sins and the most charming houses in the 
world. Their wilful unpremeditation a pre- 
cursor of the struggle in our modern style for 
the casual and studied neglect of architec- 
tonics. But, unlike the modern work, it was 
never carefully capricious as in Germany, nor 
an intellectualizing of the picturesque as in 
the Baroque. 

And to come nearer home in our search for 
transgressions against artistic integrity, what 
of the half-timber villas beloved of the bride 
and the speculative builder scattered over our 
suburbs? The artificial stone, the asbestos 
shingle, the make-believe brick, all combine 
to produce an imitation of rugged simplicity 
and picturesqueness. 

None of these things troubles the public, in 
spite of the rules and regulations for good 
architecture worked out for them by the cog- 
noscenti. And why should they, when the rules 
are unknown and the aberrations hidden. In 
any case they would not care a button about 
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the whole matter. To the man in the street, 
ignorance is bliss and architecture is good if 
he likes it. Otherwise, otherwise. 

Is it possible that the modern architect him- 
self spends so much time mastering the rules 
and in being quite sure his work is correct 
that as a result it is nothing else? Does this 
account for the bitter jibe that there has been 
no good architecture since there have been 
architects? 

Why should the modern men, for instance, 
be so slavish in their copying of the "Colonial" 
style? The builders were a lot of 18th cen- 
tury Yankee carpenters experimenting with 
Georgian work and whose chief virtue was 
that they were not at all interested in getting 
it "right." 

But enough of the moralists and their 
preaching. There are also the scientists eager 
to aid art with their mechanical formulas for 
producing correct proportions in design by the 
use of logarithms and slide rules; forgetting in 
their turn that there is no common ground 
here, and that art and science are opposite 
facets of the human mind to be forever kept 
apart. For if they are allowed to encroach on 
each other the result is sure to be epicine and 
futile. When art is subjected to science it is 
stiffened and blighted, and when science al- 
lows art to take a hand it becomes flaccid and 
inept. Art, science, and morality can never be 
at ease in each other's company. 

It is hard for the professors to remember 
that art is made for the people and not the 
people for art; that a picture is as good as it 
looks. “Looks” is all it was painted for and it 
has no more concern with right and wrong 
than a sunset. If the crowd insists, in spite of 
its instructions, in admiring the wrong pic- 
ture, then it is the right picture. Pictures are 
not painted for the pedants but for the people 
who "know nothing about art but know what 
they like." The greatest pictures are those ad- 
mired by the most people. 

Aside from technical studio tricks, no art- 
ist is worth anything who bothers about rules. 
'The real artist knows nothing is right, noth- 
ing is wrong—that art is a sort of ectoplasm 
thrown off by certain men as naturally as they 
sweat and with as little relation to any intel- 
lectual process. An artist is a poor emotional 
creature who, with a pencil in his hand and 
visions swarming through his brain, puts down 
what pleases him, careless of those who find 
fault and would set him right. As Maugham 
has said, "Beauty is an ecstasy; it is as simple as 
hunger. There is nothing to be said about it. 
It is like the perfume of a rose: you can smell 
it and that is all: that is why the criticism of 
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art . . . is tiresome,” and he continues, “Мо 
one has ever been able to explain why the 
Doric temple at Pastum is more beautiful 
than a glass of cold beer except by bringing in 
considerations that have nothing to do with 
beauty." 

Why the learned in special fields of human 
thought should assume that their particular 
medicine is just as good for other troubles out- 
side their purview is hard to understand. We 
had supposed it was only the quack who 
claimed his particular nostrum was “good for 
what's the matter with you!” 

But the scientist cannot bear to have the 
artists so slip-shod and unenterprising as to go 
along without a good handy mechanical rule 
for transforming sterile desire into art in fact, 
a short cut, a rule of thumb. He cannot be- 
lieve that it is like a plan for perpetual mo- 
tion, lifting oneself by one's boot-straps, or 
any ignis fatuus that will lead to the promised 
land where one can get something for nothing. 
The old haphazard, lawless way of artistic 
production is a constant source of irritation 
to these men of figures. They are sure there is 
such a formula somewhere and that it is only 
a matter of discovering it. They have no 
patience or understanding of Sir Joshua Rey- 
nolds’ remark that, *Art comes by a kind of 
felicity and not by rule.” 

As a result, they offer us a wealth of for- 
mulas so diverse that it is a question if they 
do not get in each other’s way. Formulas as an 
aid to design of whirling squares, dynamic 
symmetry, the square root of figures that have 
none, the plane projection of fourth dimen- 
tional space, magic squares, the golden mean, 
the laws of crystals, phyllotaxis, Egyptian 
rope stretching, and other abracadabra. 

We are told that the Parthenon plans and 
elevations are related to a square plus a root 
five triangle; and the demonstration really is 
astonishing. But when we apply the same for- 
mula to the next worthy building it doesn’t 
fit. Perhaps, however, an analysis of this build- 
ing shows that all the parts are related to each 
other and to the whole by a system of mod- 
ules. It is impressive. But the third again 
proves intractable. And so, if each case is to be 
a special one, all these panaceas cannot be of 
much help to the befuddled student. It is too 
much like the bed of Procrustes. In all these 
mathematical rules for producing a beautiful 
facade, let us say, do its innumerable subdivi- 
sions, the character of its ornament, its fenes- 
tration count for nothing? Beauty can never 
be at the call of such a hash of algebra and 
geometry. Of course, one can see how attrac- 
tive it is to the matter-of-fact mind that in 
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order to recapture the dainty charm of Gran- 
ada one only needs to apply the square root of 
two, or that the brooding mysticism of 
Chartres is to be had by designing with mod- 
ules, or that the wild splendor of St. Mark’s is 
but an exercise in whirling squares. But they 
should remember that, “In everything beauti- 
ful there is something strange about the pro- 
portions.” It is the gay flouting of logic, the 
happy recognition of the sharp value of the 
discord, the aid to harmony to be obtained by 
the accent of dissonance. 

It would not seem unfair to ask the pro- 
ponents of these various get-art-quick meth- 
ods to turn from their analysis of existing 
buildings and give an a priori demonstration 
of what their formulas can accomplish in the 
way of synthesis. Unless the results are as 
prompt and splendid as claimed we should not 
feel justified in recommending their methods. 

There is one more school of critics who 
wish to be heard. They may be called “Тһе 
Hygienists," and their axiom is, "We cannot 
have too much sun." Not light, but sun. This 
is assumed to be a self-evident truth and 
where formerly, in house building, they were 
content with plate glass windows and a sleep- 
ing porch, they now demand whole walls of 
glass from floor to ceiling. Whether this makes 
living more uncomfortable in July or January 
is a question. In July one slowly fries in the 
glare and heat of such a conservatory and in 
January to sit down among the snow drifts 
is far from cosy. We have, besides, the diffi- 
culty of keeping warm both physically and 
psychologically. And in all seasons we must 
suffer from the nervous exhaustion of so much 
undiffused sunlight. One need only observe 
how people of very hot and very cold coun- 
tries manage these things, to be skeptical of 
this new movement. 

Now what is the explanation of all these 
mistaken criteria? Why has the great multi- 
tude of art critics of all persuasions, in all 
times and places, done such an unsatisfactory 
piece of work, so unrelated to the plain facts 
everywhere observed? Can the unreality of 
their findings be traced to that bit of homely 
wisdom that, "Those who can't do, teach"? 
Or is it, perhaps, that the men of letters on 
the lookout for a good subject on which to 
exercise their dialectic skill in verbal pattern 
making have been attracted to art and archi- 
tecture as a gentlemanly field for the parad- 
ing of literary conceits and preciosity? That 
they have thought more of exhibiting their 
own skill than of bringing aid to a brother 
artist? If so, this would explain how, in a sort 
of literary ecstasy, they often soar to such a 
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high esthetic plane in expounding the inner 
motivation and esoteric meaning of the work 
of some artist that the poor man listening 
with astonishment is like to exclaim in be- 
wilderment, “Alack, but this is none of I.” 
Has the temptation to such poetic flight 
proved irresistible to such craftsmen with the 
pen as Ruskin, Faure, Reed, or any of those 
lesser men who have to fill a column period- 
ically in our magazines? 

Have the philosophers also found in art a 
perfect perennial subject on which to exercise 
their subtleties—a drop of quicksilver on 
which each happily accepts the challenge to 
put his finger? 

We are more encouraged to believe in these 
explanations of the existence of so much inept 
artistic dogma when we note that none of 
these writers on art are themselves artists. 
Artists, it seems, have nothing to say about 
art. All the advice comes from the bystanders. 
Artists do not even make reply. It is as if they 
did not hear. Seemingly, they are not inter- 
ested. Have they different ideas or have they 
no ideas, or are they inarticulate? Strange 
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people who apparently do пос know how they 
work or why they work and do not wish to be 
bothered by the chatter of the reformers but 
prefer to be let alone in a great silence to paint 
and draw. 

We are sometimes tempted to say, when we 
regard the rather ridiculous art works of our 
no less intelligent fathers, that it is all merely 
a matter of fashion—but when we ponder the 
great works universally admired throughout 
the ages we quickly realize that it cannot be 
dismissed so lightly as being entirely a caprice. 
No, our quarrel is with our leadership. 

Art is long and there are no short cuts. Life 
is short and artists cannot waste time talking 
or listening. 

All that we have been saying is, of course, 
destructive criticism of criticism and we have 
to confess that we are not holding back any 
constructive secret ready to bring it forth like 
a rabbit from a hat at the proper moment. 
We are only seeking to clear the ground of 
old encumbrances so that some more clear- 
sighted school of observers may view artistic 
labors with more realism, if less eloquence. 


ШШШ 
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The quiet beauty of a winter landscape bas been captured by Miles Sater, Chicago designer and delineator, in this 
lithograph which he has titled “The Farm.” It is slightly reduced here from the size of Sater’s original study 
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FLOORS. The floors of all rooms in which food or drink is stored, 


Perhaps plumbing fixtures are coming in for more than 
their share of carping criticism in this department. For 
this reason, we have hesitated to add further fuel to the 
flame. However, a letter from a PENCIL POINTS reader 
points out a "Disregard of the Obvious" that has long 
been under suspicion in the mind of your deponent as 
probably being a private peeve. Apparently we are not 
alone in our conviction that the public Gent's Room 
is not a place to compromise with extreme sanitary 
measures, The reader inquires: 


"Have you ever noticed that most bar, restaurant, 
pool room, filling station, and office building urinals 
are equipped with flush valves set above the flowing 
bowl, requiring manual operation? As a result of the 
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LAVATORY FACILITIES. 


Adequate and convenient hand-vash 


prepared, or served, or in which utensils are washed, shall be of such 
construction as to be easily cleaned, shall be smooth, and shall be kept 
clean and in good repair, Kitchen floors shall be impervious to water. 


facilities shall be provided, including warm running water, soap а 
approved sanitary towels, The use of a common towel is prohibit 


WALLS AND CEILINGS. 
food or drink is stored, prepared, or served shall be kept clean and in 
good repair; shall be finished in light color; shall have a smooth, wash- 
able surface up to the level reached by splash or spray. 


LIGHTING. 
or in which utensils are washed shall be well lighted. 


Condensed recommendations from 
Regulating Eating and Drinking Establishments" by U. 8. 
Health Service. 


Public-health reason. Properly constructed floors which are in 
good repair can be more easily kept clean than improperly con- 
structed floors. Kitchen floors having an impervious surface can 
be cleaned more easily than floors constructed of wood or other 
pervious or easily integrated material, will not absorb organic 
matter, and are, therefore, more likely to be kept clean and free 
of odors, Clean floors are conducive to clean food-handling methods, 

Satisfactory compliance. Тһе following requirements are implied 
conditions of satisfactory compliance: 


(1) The floors of all rooms in which food or drink is stored, 
prepared, or served are of such construction as to be easily cleaned, 
are smooth, and are in good repair, Floors may be of concrete, 
terrazzo, tile, etes, or wood covered with linoleum, or tight wood 
floors, 


(2) The floors of all rooms in which food is prepared or utensils 
are washed are constructed of concrete, tile or other impervious 
1, in good repair and provided with drains. | However, 

e floors of such rooms are kept clean without flushing, a 
п or similarly impervious surfacing in good repair shall 
be accepted in lieu thereof and the drain requirement shall be 
waived, If floor drains are used they shall be provided with 
proper traps so constructed as to minimize clogging. 


Walls and ceilings of all rooms in which 


Public-health reason. Painted or otherwise properly finished walls 
and ceilings are more casily kept clean and are therefore more 
likely to be kept clean. A light-colored paint or finish aids in the 
even distribution of light and the detection of unclean conditions. 
Clean walls and ceilings are conducive to clean food-handling 
operations. 


All rooms in which food or drink is stored or prepared 


Public-health reason, Ample light promotes cleanlin 


Satisfactory cómplian, T! em shall be deemed to have been 
satisfied if artificial light sources are provided equivalent to one 
100-watt electric light bulb per 100 square feet of floor area, reason- 
ably evenly distributed, and are in use except when equivalent 
natural light is present. 
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Public 
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No employee shall return from a toilet room without washing his han 


Public-health reason. The use of washing facilities and sanita 
towels are essential to the personal cleanliness of food handle] 
Satisfactory compliance. This item shall be deemed to have bd 
satisfied if hand-washing facilities, including warm ru ng wat 
soap and indivi cloth or paper towels are provided. Washi| 
facil must be adequate and conyenient to the toilet тоо 
Dish-washing vats shall not be accepted as washing facilities 
personnel, Warm water must be on hand at all times or wit 
а reasonable time after opening the faucets. Soap and tow 
should be provided by the management, No employee shall retu 
from a toilet to a room where food, drink or utensils are handl 
or stored without first having washed his hands. 
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TOILET FACILITIES. 


ry restaurant shall be provided with a 
quate toilet facilities conveniently located and conforming with f 
ordinance of the city. t rooms shall not open directly into ai 

SET "от in which food, drink or utensils are handled or stored. The dod 
of all toilet rooms shall be self-closing. Toilet rooms shall be kept 

14 а clean condition, in good repair, and well lighted and ventilated. Ha; 

washing signs shall be posted in cach toilet room used by employe 

In case privies or earth closets are permitted and used, they shall 

separate from the building, and shall be of a sanitary type construct 

and operated in conformity with the requirements of item 10r of t 

S. Public Health Service Milk Ordinance and Code. 


Public-health reason, Тһе need for toilet facilities and t| 
neces: 


essity for protecting the food from toilet-contaminated flies а) 
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factory compliance. The following requirements are impli 
conditions of satisfactory compliance: 


(1) The toilet room, stool, etc., are kept clean, sanitary, in goi 
repair and free from flies. 
(2) Durable, 
toilet room direct 


£N 
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legible signs are posted conspicuously in ea 
g employees to wash their hands before returnit 


to work. Such signs may be stenciled on the wall to preve 
removal, 
c (3) A booth open at the top shall not qualify as a toilet roon 
` 


WATER SUPPLY. The water supply shall be casily accessible to 
rooms in which food is prepared or utensils are washed, and shall 
adequate and of a safe sanitary quality, 


Public-health reason. The water supply should be accessib 
so as to encourage its use in cleaning operations; it should 1 
adequate so that cleaning and rinsing will be toro; and 
should be of safe, s: in order to be suitable for drinkir 
and to avoid the contamination of food and utensils, 


Condensed recommendations from tenta “Ordinance and Co 
Regulating Eating and Drinking Establishments" by U. S. Publ 
Health Service 
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current drive against social diseases, 1, together with 
a million other clean-living Americans, am rapidly tir- 
ing of pushing and stabbing at knobs and buttons with 
my sleeves. Cannot these all be set in the floor?” 


In the illustration is shown a type of urinal flush 
valve designed for foot operation. It is set in the wall; 
it is a sufficient distance from the floor so that it can 
be easily touched by the foot, but still allows an unob- 
structed floor surface to facilitate cleaning. There will 
always be some male schwein who will not be tempted 
by the convenience of such a valve to flush the urinal 
after use. Nevertheless, the percentage of those who op- 
erate the flushing mechanism is very much greater with 
the foot type of valve than with the manual type—im- 
proving the olfactory purity of the room to a marked 
extent, as well as eliminating the visual revulsion felt 
by men who are civilized enuf to be fastidious. 


In entering the toilet stall, the arrangement and fit- 
ments fayor bashful privacy to a considerably greater 
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STORAGE AND DISPLAY OF FOOD AND DRINK. 4/1 food and drink 
shall be so stored and displayed as to be protected from dust, flies, 
vermin, handling, droplet infection, overhead leakage and other соп- 
tamination, All means necessary for the elimination of flies shall 
be used. 


Public-health reason. Food or drink not properly protected from 
contamination may become a public-health hazard. 

Satisfactory compliance, The following requirements are implied 
conditions of satisfactory compliance: 

(1) The presence of rodents, roaches, ants or other vermin shall 
be considered as violating this item. Food or drink shall not be stored 
on floors which are subject to flooding from sewage back-flow, such 
as those below street level. 

(2) All unwrapped or unenclosed food and drink on display are 
protected by glass or otherwise from public handling or other 
contaminat except that approved hand openings may be per- 
mitted on counter fronts, 

(3) All supplementary means necessary for the elimination of 
flies, such as fly-repellant fans, fly paper, fly traps or fly-killing 
Sprays or powders are employed. 


DOORS AND WINDOWS. When fies are prevalent, all openings into 
the outer air shall be effectively screened and doors shall be self-closing, 
Т unless other effective means are provided to prevent the entrance of flies. 


8 Public-health reason. Flies may contaminate the food with 

isease organisms, thus nullifying the effectiveness of all other 
public health safeguards, 

Satisfactory compliance, The following requirements are implied 
conditions of satisfactory compliance. 

(1) All openings to the outer air are effectively screened with 
not less than 16-mesh wire cloth, and 

(2) All doors are self-closing and screen doors to the outer 
air open outward; or 

(3) Fans of sufficient power to prevent the entrance of flies are 
in use at all ineffectively protected openings; or 

(4) Flies are absent. 

(5) Window and door sereens must be tight-fitting and free of 
holes, This includes the screens for skylights and transoms. 
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VENTILATION. АП rooms in which food or drink is stored, prepared, 
or served, or in which utensils are washed, shall be well ventilated, 


Public-health reason. Proper ventilation reduces odors and pre- 
vents condensation upon interior surfaces, 

Satisfactory compliance. This item shall be deemed to have been 
satisfied if all rooms are adequately ventilated so as to be reasonably 
free of disagreeable odors and condensation. Ventilation equipment 
supplementary to windows and doors, such as adequate exhaust 
fans or stove-hoods, shall be provided if necessary. 
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extent than they do the occupant's sanitary sensibilities. 
It is necessary to handle the door knob on the inside 
and the outside as well as the flush valve. Just why it 
should be necessary for any psychologically healthy 
male to lock himself in the toilet cubicle is a little diffi- 
cult to understand. Why, too, seat-operated valves are 
not in common use is another open question. 


While we are on the subject, we should very much 
like to sentence to eternal hell fire and damnation the 
inventor of the most fiendishly annoying contraption 
known to man — the paper-saving toilet roll holder 
which lets you remove not more than $0.000245 worth 
of the thirsty fiber tissue per attempt. 


We propose as an ideal situation to be realized in 
some far distant city of the future, that toilet rooms be 
arranged so an individual can enter, use any or all of 
the sanitary conveniences provided, and leave without 
touching any object with his hands that any one else 
has previously touched. Merely our suggestion. 
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CONSTRUCTION OF UTENSILS AND EQUIPMENT. AI! cating and 
cooking utensils and all show and display cases or windows, counters, 
shelves, tables, refrigerating equipment, sinks and other equipment or 
utensils used in connection with the operation of a restaurant shall be 
so constructed as to be easily cleaned and shall be kept in good repair. 


Public-health reason. Tf the equipment is not so constructed 
that it can easily be cleaned, and is not kept in good repair, it is 
unlikely that it will be properly cleaned, 

Satisfactory compliance. Тһе following requirements are implied 
conditions of satisfactory compliance! 

(1) АШ surfaces with which food or drink comes in contact 
consist of smooth, not readily corrodible material. 


_ (2) All surfaces with which food or drink comes in contact are 
іп good repair, free of breaks, corrosion, open seams, cracks and 
chipped places. 


(3) All surfaces with which food or drink comes in contact are 
easily accessible for cleaning, and are self-draining. 


(4) All display cases, windows, counters, shelves, tables, refrig- 
eration equipment, stoves, hoods and other equipment are so 
constructed as to be easily cleaned, and are in good repair, 


(S) The above requirement precludes the use of any type of 
equipment so designed as to permit food or drink routinely to come 
in contact with threaded surfaces. 


(6) In all cases where a rotating shaft is inserted thru a surface 
with which food or drink comes in contact, the inspector shall 
assure himself that the joint between the moving and stationary 
surfaces is close fitting. 


DISPOSAL OF WASTES. All wastes shall be properly disposed of, 
and all garbage and trash shall be kept in suitable receptacles in such 
manner as not to become a nuisance, 

Public-health reason. АП garbage, refuse and liquid wastes 
resulting from the normal operation of a food or drink establish- 


ment should be properly disposed of so as not to become a nuisance 
or a public-health menace. 


REFRIGERATION. Waste water from refrigeration equipment shall 
discharge into an open sink or drain, properly trapped and sewer con- 
nected, provided that where sewer connections are not available, clean 
adequate water-tight drip pans may be used. 


MISCELLANEOUS, The surroundings of all restaurants shall be kept 
clean and free of litter or rubbish. None of the operations connected 
with a restaurant shall be conducted in any room used for domestic 
purposes, Adequate lockers or dressing rooms shall be provided for 
employces’ clothing. Soiled linens, coats, and aprons shall be kept in 
containers provided for this purpose. 
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SPIRIT OF EARLY 


I HavE been trying to learn what American 
architecture is, to pick out—at least in one 
part of America, the New England coast— 
those controlling ideals or methods which, al- 
most regardless of period, create the spirit of 
buildings we call American. In New Bedford, 
in Wood's Hole, on the islands of Martha's 
Vineyard and Nantucket, there is a wealth of 
beauty characteristic of its locality and of the 
people who produced it. There is work of the 
18th century, the "Late Colonial," of the 
Post-Revolutionary Period, of the Classic Re- 
vival, of the Jigsaw Period, and of that epoch 
from about 1885 to 1905 when so many sum- 
mer cottages, often with considerable loveli- 
ness, were built along these shores. 

The character of all of these buildings is not 
a matter of period; the current styles wax and 
wane as the decades pass by, and touch the 
basic forms and the basic feeling but gently, 
like cloud shadows over the sea, which, despite 
their purple streaking, remains the sea still. 
Throughout these periods in which these 
buildings were especially numerous this is 
true, and whether the building is the simple 
cottage of 1770-1820 like the 'Sconset cottage 
shown herewith, whether a Late Colonial 
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double house like the Nantucket houses, 
whether decked with the grandeur of the 
Greek Revival like the 1840 houses in Nan- 
tucket shown, or even whether the jigsaw of 
Oak Bluffs or the modern cottages of Wood's 
Hole, there is in all some quality of peculiar 
charm, of harmony with the location, which 
one can only call, perhaps, their essential 
American character. If one could analyze this 
and find the elements that go to make it up, 
it seems to me that a great step would be made 
in the correct appraisement of our contem- 
porary work. 

The first of these qualities, the most obvious 
reason for the delight one feels in walking 
through these coastal towns, is harmony—the 
controlled harmony between the big and the 
little buildings, between the simplest, most 
meager cottages and the largest and grandest 
of whalers' homes, between the houses and the 
churches and the public buildings. It is also a 
harmony between the buildings themselves 


The houses of Siasconset, Nantucket Island, Mass., built 
close to the street and to each other, harmonize in ma- 
terial and roof slope. These all have their walls, windows, 
chimneys, doors, and space where required—that is all 
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and the land they are on—a generally gently 
rolling country with sandy bluffs and a few 
rocks by the all-encircling sea, а country 
grown with pitch pine and scrub oak, and 
varied with rolling moorland of russet grass, 
stone walls, and the rich greens of blueberry, 
bayberry, and sumac. It is a country with a 
strange and quiet magic, lush in its sea-blown 
vegetation, yet restrained and somehow, as it 
were, disciplined by the sweeping winter gales. 

'The harmony between the buildings is a 
harmony of roof slopes, of window sashes and 
rhythms, and of a certain reticence in detail— 
a reticence which was lost only in the jigsaw 
period, and then only to be replaced by an ex- 
uberant delight in craftsmanship. The silver 
gray of weathered shingles contrasts almost 
everywhere with the shining white paint of 
trim and sash. Where the buildings are of 
brick, the white of the woodwork carries 
through to make a pleasant transition; and, 
where stone is used, it is the rough gray granite 
of Massachusetts, as in the Langshaw house in 
New Bedford, or the New Bedford Customs 
House—a gray granite that is severe and yet 
has some of the quality of the shingles. 

The feeling for proportion in these native 
works is extraordinarily sensitive. The right- 
ness of placing of doors and windows runs 
through all of it, ties all of it together. Even 
the Menemsha fish houses carry the same in- 
terest of wall and roof relation, the same un- 
conscious beauty of window size and window 
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All photographs by the Author 
Harmony, simplicity and restraint are characteristics 
of a Nantucket street. Simple elegance appears in the 
"row houses” above, providing pleasant living space. In 
the “double house,” at left, the horizontal emphasis 
is relieved by a subtle change in placement of the 
windows, giving naturally a variation in the rhythm 


position. Even the jigsaw houses of Oak Bluffs 
maintain something of the same innate sensi- 
tiveness, which makes them somehow part of 
the total picture and prevents them from be- 
ing the monstrosities that so many of the 
buildings of their time were. 

The second quality which runs through all 
seems to be a feeling which the builders had 
for the materials they were using. Whether it 
is wood shingles or neat white trim, whether 
it is brick or granite, it all is used in a way 
that seems to have a perfection, in its expres- 
sion of the material, which is a continual de- 
light. Wood trims, particularly in the houses 
built around 1820 to 1840, are full of variety. 
Those who look for the sophisticated elegance 
of Beacon Hill may be disappointed, but in- 
stead there are all sorts of local decorations, 
such as pilasters made by applying half-round 
mouldings to a flat strip, and cornices that are 
simple, thin shelves with a delicate moulding 
below. Whatever the variety, and whether the 
style be the slimness of the late colonial or the 
dignity of the Greek Revival, this same un- 
sophisticated naturalness of finish holds true 
and seems somehow to incarnate the very 
spirit of wood and to show the tools—the saws 
and planes and chisels—which gave it birth. 

'The brick is also characteristic, reticent in 
its texture, sure and strong in its color. A 
smooth, deep red brick is well-nigh universal, 
laid with tiny joints—not over a quarter of an 
inch—to make the smoothest wall which the 
mason could produce. This quiet, warm plane 
of wall, with the most reticent texturing of 
joints, gives at once an impression of perma- 
nence, of a certain gentlemanly solidity, which 
more varied walls must lack. 
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Granite, on the other hand, is usually but 
roughly axed to an approximate plane, save 
where architectural members demand more 
careful tooling, in which case the workman- 
ship of these is as fine as could be desired. The 
Langshaw house and the New Bedford Cus- 
toms House both show the subtle stony tex- 
ture thereby achieved, and the interesting con- 
trast of the smoothness of antae and the tex- 
tured roughness of wall. 

Yet in all of this subtle handling of material 
there is seldom any display. Almost never does 
the designer seek to express his material first 
and foremost; rather, the building is always 
paramount and the material used in the quiet- 
est, most fitting way to build the building, 
rather than the building used to display the 
material. 

The third great quality is restraint, a re- 
straint to be expected from the builders of 
Nantucket, New Bedford, and Martha's Vine- 
yard. Like the sense of material, this restraint 
is never forced; there is never any sense of 
meagerness resulting from it. It has an ele- 
gance of its own, like the elegance of quiet 
good manners—never artificial, but a simple 
expression in architecture of the way these 
people lived and felt and thought. This re- 
straint never becomes a pose. Ornament is used 
sparingly, but it is used. The impression seems 
to be that the builders of these houses, these 
churches and public buildings, were looking 
for the most elegant and the richest buildings 
which they could afford and which were at 
the same time harmonious with their tastes. 
Since their taste in elegance ran towards the 
restrained and the austere, is it strange that 


Main Street grandeur of 1815 in Nantucket is exempli- 
fied by the wealthy wbaler's house, lower right, notable 
for its dimensions and perfect restraint. 
The elegant refinement of the large houses of the 


generous 


early 19th century also is seen in the examples on 
Sixth Avenue, New Bedford, shown above and left 
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their buildings have the same quality of gra- 
cious and controlled austerity? 

The last quality which stands out is the 
frankly urban character of these towns and 
villages. There is no romantic nonsense here 


about country life; rather, the builders of 
Nantucket or Vineyard Haven, of New Bed- 
ford, of Marblehead and Portsmouth seem 
bent on creating the most closely knit, the 
most urban community which their resources 
would permit. Houses are close together and 
near the street; even when the houses and 
their grounds are large, only a narrow strip, 
usually banked with gay flowers, separates 
each mansion from its neighbor and leads back 
to the ample tree-shaded lawns behind. The 
smaller houses are built frankly together, 
sometimes as double houses, sometimes as rows, 
sometimes merely as individual houses built 
with eaves almost touching. All of them are 
close to the street, and this quiet alignment of 
house after house, down a sloping or curving 
street vista, adds not a little to the effect of 
these towns. The brick sidewalks, granite 
curbs, cobbled streets, and ranked lovely 
buildings, closely spaced, give Nantucket even 
today an expression of urban dignity and ur- 
ban amenity not to be found in thousands of 
more recent towns of three or four times its 
size. The same feeling extends even to the 
smaller villages like 'Sconset, where the tiny 
houses shoulder one another closely along the 
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The dignity of the Greek Revival buildings of Nantucket is well represented by the homes on Main Street, left, 
both from the early Forties, while the Langshaw House at New Bedford, center, for which Russell Warren was the 
architect іп 1837, is a monumental example in granite. The brick walks, stone curbs, and houses lined along Nan- 
tucket streets create an unforgettable effect. The lonic Order was chosen to enrich the facade of the Library and 
Atheneum of the town, right, the structure following somewhat the lines of a church which had occupied the site 


narrow streets, or like Menemsha, where the 
fish houses group along the pier as closely as 
the swordfish boats which lie off them. 

This quality, it seems to me, is more than a 
mere accident. Behind it is no land poverty, 
no sense of congestion forced by land specula- 
tion, but, instead, some kind of basic neighbor- 
liness, some kind of real love of and respect 
for one’s fellowmen, which is at the very 
foundation of the American ideal of democ- 
racy. There was, of course, from whaling days 
on, wealth in all the towns, and predatory 
wealth too, as well; yet the impression which 
they make today is not one of unbridled com- 
petition, of the wealthy dominating and 
crushing the poor, of mansion and slum, but 
rather of a true community in which coopera- 
tion and mutual helpfulness are after all 
supreme. 

* + * * 

Changing fashions of the 19th century 
swept over this country as they did every- 
where; and, though the underlying qualities 
remained constant, each style brought its own 
especial qualities—these New Englanders were 
obviously no reactionaries, but rather sought 
to be as modern as they could. The first period, 
the Colonial, in these parts, has the great basic 
virtue of simplicity. The same basic propor- 
tions are found here that are found elsewhere 
in Colonial America, but the spirit is perhaps 
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somewhat more stark, the houses are smaller, 
the trim often merely a board around the 
openings, the gable moulds are universally 
flat, close to the wall, and give the houses a 
sense of tight neatness. The same quality held 
through the late Post-Revolutionary period, 
up almost to the time of the Classic Revival, 
although the growing wealth that came from 
the whales of the Pacific and the Atlantic 
brought larger windows, occasional dentil 
cornices, and a universal attempt to ornament 
simply the entrance door. Yet the strong, tight 
power of the earlier style remained, and there 
is little here of the Adam and Paine refine- 
ments which so frequently prettified the early 
houses of the Republic in the more populous 
and more central localities, The new elegance 
is one of ample scale rather than of rich and 
finicky details. The richest and most elegant 
of the houses of this type is that pictured on 
Sixth Avenue in New Bedford, with its ionic 
porch and its delicate cornice; but even that 
is exceptional—one is more likely to find such 
quiet fronts as those shown in Nantucket. 
'The Greek Revival brought, of course, new 
ideals and a new grandeur, which shows in 
all the buildings built between, say, 1825 and 
1850; yet, even with the Corinthian and Ionic 
columns of the Revival, the basic quality of 
dignified restraint and grandeur, of quiet de- 
tail, held true. Even where the detail is as rich 
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and as architectonic as in Russell Warren's 
Langshaw house in New Bedford, this richness 
seems subsidiary to the large and ample monu- 
mentality of the whole. The New Bedford 
Customs House, like almost all of Robert 
Mills's work, has of course severity as one of 
its most marked characteristics. Yet the Nan- 
tucket Atheneum maintains something of the 
same quality, and, especially in its great en- 
trance doorway, has the same quiet and as- 
sured dignity to be found in the earlier work. 

'The period of the 1870's is one of the least 
understood of all the periods of American 
architecture. Martha's Vineyard offers an un- 
usual opportunity for studying it, for around 
a famous camp meeting center there grew up, 
especially in the "sixties and ’seventies, an ex- 
traordinary group of jigsaw dwellings. At 
first, tiny houses built in a circle around the 
tabernacle replaced the earlier tents; later, as 
wealthier people were attracted, the colony 
spread out, and now a charming waterside 
park is almost surrounded with more lavish 
examples of the same period. 

Of course, taking it as a whole, this period 
is one of the least admirable in all the develop- 


ments of American building. The terrific ef- 
fects of over-rapid exploitation, of cutthroat 
competition, of economic "success" are obvi- 
ous in the forced ostentation, the over-lavish 
and ill-considered detail which curses so much 
of this work; yet in Oak Bluffs, where there 
is so much of it to see, and where economic 
limitations sometimes prevented the utmost in 
display, the effect of the whole has a queer 
charm of its own. After seeing enough of it, 
one begins to pick out the better from the 
worse, one begins to examine it critically, one 
loses his sense of derision and comes eventually 
almost to like it. 

'The tabernacle itself is a remarkable piece 
of light and airy steel work, carrying roofs of 
wood. It is open at the side all around and 
stands in a generally circular lawn; around it 
are grouped tiny cottages close together. The 
little Gothic cottage shown is typical of a sort 
of tight and compressed character not unre- 
lated to the earlier work of Nantucket or the 
fish houses of Menemsha. 

In the larger houses, where evidently thou- 
sands were spent, the results are more ques- 
tionable; yet even in these the basic propor- 


The wharves and fish houses of Menemsba, Martha’s Vineyard, are a delight to study. These New England indus- 
trial buildings are harmonious in material and in natural sense of form. In Nantucket, commercial buildings of the 
carly republic include the structure at lower left, built at the end of the 18th century as a combined courthouse 
and warehouse and now used by the retired sea captains of the Pacific Club. The brick block of shops on Main 
Street, lower right, dates from 1846 and is characteristic in its quiet, ample proportions and its simplicity 
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In tbe jigsaw 


work of tbe Seventies, wben woodworkers 
were most. exuberant, there (із much to examine. On 
the park at Oak Bluffs, Martha’s Vineyard, a hardware 
magnate had the house shown at the top built in 1873 
—a fantasy of lattice and jigsaw, porches and gables. 
Below it are the “Gothic” cottages built around the 
Oak Bluffs tabernacle, itself an airy structure of steel 
with wooden roofs. The summit of the woodworker’s 
inventiveness was reached in the lower house, built on 
Shore Road, Oak Bluffs, about 1875, in the “Gothic” style 
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tions are often sound. What impresses in them, 
however, is not the question of proportion or 
of composition, but rather the most exuberant 
delight in wood for its own sake, worked with 
all the available tools and made into a founda- 
tion for an extraordinary, dreamlike fantasy. 
Structural members are usually strongly 
stressed, brackets and braces are elaborated, 
but all of them on analysis seem to do the 
work they are supposed to do. The jigsaw 
worker’s genius finds its opportunity in the 
spaces between them, and example after ex- 
ample has a lace-like quality in these fillings of 
spandrels and of gables which is, I believe, un- 
excelled elsewhere. It is the old feeling for 
material made into the supreme quality in 
building. The patterns vary enormously. Plain 
rectangular lattice vies with pseudo-Gothic 
details and the intricacies of flat pierced boards 
of almost Moorish complexity. At times the 
expression is simpler, like the great bracketed 
awning and the benches of the pier head store 
building at Nantucket; but generally the im- 
pression is one of delicate frivolity, a sort of 
wood worker’s holiday, the feeling for mate- 
rial gone mad. 

It is interesting to observe just what it is 
that separates the examples which are defi- 
nitely unpleasant from those which remain 
merely amusing or even charming. Tastes will 
vary in setting this line of separation, yet it 
seems to have something to do with the quality 
of artificial and forced display. Where the 
decoration is merely that of panels between 
structural members, any amount of intricacy 
seems acceptable (of course within the limits 
of the style) ; it is when the structural mem- 
bers themselves begin to be contorted and arti- 
ficially worked over, when the builder’s senti- 
ment seems to have been the desire to outdo 
or outshine the work of his neighbor, when 
the display of technical skill and the expres- 
sion of the material seem to become the only 
thing in the designer’s mind, when the house 
owner seems to have tried to be even more 
“modern” than his neighbor, that the building 
becomes a monstrosity. 

The next period which has left large traces 
on these shores is the cottage-building period 
of the 1890’s and the early 1900’s. Literally 
hundreds of summer cottages were built dur- 
ing this era, and in general it is surprising how 
high their level of design is, and with what 
charm many of them sit on their wooded 
knolls or nestle close among the sumacs by the 
shore. The effect of Richardson’s revolution- 
ary shingle houses is everywhere apparent, and 
the best of these cottages seem imbued with 
the same qualities of simplicity, of harmony 
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with each other, with the old work, and with 
nature which is so apparent in the work be- 
fore the Civil War. Again it is the color-chord 
of silver-gray shingles and simple white board 
trim. It is the flat gable moulds and the simple 
dormer windows. Window areas are large and 
the windows distributed where they are 
needed, yet usually with effective relationships 
— grouped, coupled, or single as the case may 
be. The gambrel roof is well-nigh universal, 
and its general convexity of outline goes well 
with the forms of the shore. These houses 
weather well and wear well; their wide, low 
rooms and spreading porches are welcoming 
and restful. In them there is seldom a trace of 
conscious stylism; they achieve their effect by 
directness, honest simplicity, and beauty of 
material and shape. They constitute a unique 
flowering of American architecture. 

Yet summer building did not cease with the 
passing of that simplicity. The "Colonial" be- 
came popular and Colonialization swept in 
like a tide. It is strange how this modern 
pseudo-Colonial work stands out with all the 
arrogant newness and awkwardness of an ill- 
mannered child. It is all so pat, so too-too- 
Colonial—more Colonial than any building 
that the colonists ever built. It is all so white, 
so sharp, so lacking in any spirit of human 
reality. Stilted and mannered like a school- 
boy's translation of a classic, it reveals only a 
wistful desire to be something other than it is. 
Beside it, even the jigsaw work of Oak Bluffs 
somehow seems real. 

There are, of course, exceptions. There are 
many delightful additions and alterations of 
old houses in which the spirit of the old has 
somehow been preserved, and there are a few 
frank reproductions of the earlier types 
which, seen in general and as a part of the 
village picture, are not without effect. Yet, in 
almost every case, even there something seems 
lacking. It brings up the whole question of 
whether, even with the most reverent and un- 
derstanding taste, a real reproduction is pos- 
sible. Two temptations are ever-present—to 
change the original so as to make it more con- 
venient, or, on the other hand, to display all 
you know about the style which you are at- 
tempting to reproduce; and to the sensitive 
eye it is usually an easy matter to pick out the 
real from the reproduction, and often one 
cannot help feeling in the reproductions qual- 
ities of strain or even of ostentation which 
are the direct opposite of the quiet simplicity 
of the earlier structures. 

* + + * 

If it is desirable that contemporary archi- 

tecture here in America should be American, 
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Also on the park at Oak Bluffs, Martha's Vineyard, are 
found these houses, above, representing a toir de force 
of the Jigsaw Period. In the same spirit, though lack- 
ing the tracery and pierced work, are the ‘great brackets 
of the store and waiting room on Nantucket pier, be- 
low, where bench and sheltering roof are made in one 


CRITICAL SERIES 
TALBOT F. HAMLIN 


and if it is true that many of our ideals of 
democracy, of culture, of cooperation are the 
same today as they were a hundred years ago, 
is it too much to hope that some of the qual- 
ities that make the charm and the beauty of 
these old seaport towns should somehow be in- 
carnated in it? Perhaps our study of the qual- 
ities inherent in the architecture of this New 
England shore may be of assistance here. 
Harmony of general form with site and with 
the neighboring buildings—may not that be 
a valid ideal still? Surely the sensitiveness to 
shape and to proportion of window and wall, 
of wall and roof, is a quality not of styles but 
something much more fundamental; and, if 
our American architecture of these four 
periods has shown it as one of its basic merits, 
can we not expect the same sensitiveness, the 
same graciousness and subtlety, in the handling 
of proportions of our more varied forms? 
The feeling for material so evident in this 
work is another quality to be sought and one 
that is particularly important today. To ex- 
press a material by using it rightly, and yet 
never to make a display of technical ingenuity 
an end in itself—this would seem to be the 
way in which our forefathers produced the 
beauty they created. Today, the temptation so 
frequently is—like the temptation the jigsaw 
builders sometimes fell victim to—the temp- 
tation to take our gorgeous new materials and 
design these rather than design a building, to 
make our architecture a /our de force of 
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In tbe Nineties and the first years of this century, the 
cottages at Wood’s Hole, left, were built. Weathered 
shingles, large chimneys, gambrel roofs, ample windows, 
and gleaming trim are marks of these houses whose 
nascent “Colonialism” later was to destroy their natu- 
ralness and much of their charm. Vine-grown and com- 
fortable, these fitted well into the moorlands along the 
New England shore. In much the same style, the best 
examples of the recent work at Siasconset, right, suffer 
only from sentimental stylism such as the over-detailed 
pergola and the misplaced ship’s wheel. It is a Nan- 
tucket tea room that is known as The Chantecleer 


strained expressiveness rather than a gracious 
use of the structural riches we possess. To ex- 
press and not to display, to build a building 
and not a four de force—this, it seems to me, 
is the aim of architecture. 

And the last quality, the frankly urban 
character of these towns, with all it means in 
democracy and cooperation, is perhaps as im- 
portant as any of the other, more tangible 
matters. This is a quality we have, it would 
seem, begun to learn; and, in suburban build- 
ing, our growing use of row houses, our grow- 
ing attempt to develop a tightly-knit com- 
munity, there is promise of more than archi- 
tectural beauty, there is promise indeed of a 
new civic consciousnes, a new feeling of 
unity, a new democracy and cooperation. If 
only all our developers of suburbs could visit 
Nantucket and Greenbelt, and learn the same 
lesson from both the old and the new! 
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€ Not infrequently, the archi- 
tect is faced with a highly special- 
ized problem such as an apiary for 
bee culture, data for which Eldorado 
Scoops is glad to present this month. 
For a person not familiar with the 
modern science of bee culture, a 
somewhat extensive research must 
be carried on before sufficient facts 
are accumulated with which to at- 
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tack the problem of designing an 
apiary. The data here presented, 
therefore, are intended to give a 
fairly comprehensive picture of the 
fundamental requirements as to 
equipment, orientation, etc. 


A complimentary 1414’ x 1034" blue 
print of these plans is offered by 
Dixon. Simply mail coupon below. 
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THE MART. In this department we will print, free of charge, 
notices from readers (dealers excepted) having for sale or desir- 
ing to purchase books, drawing instruments, and other property 
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of us are engaged. Such notices will be inserted in one issue only, 
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FREE EMPLOYMENT SERVICE. In this department we shall 
continue to print, free of charge, notices from architects or 
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FOR RENT: Space of 750 square feet on 2nd floor in 
Architects’ Building at 144 East 30th Street, New 
York. May be subdivided for one, two or three offices 
for architects or designers. Apply to Frederick G. 
Frost, Architect, on premises. 


Edward Buehler Delk, Ward Parkway and Meyer Blvd., 
Kansas City, Mo., would like to purchase a copy of 
Blake’s The Architect’s Law Manual. 


Francis J. Rose, 710 N. Plankinton Avenue, Milwaukee, 
Wisc., has the following bound volumes for sale, in 
good condition: Architectural Review—1898, 1899, 
1905, 1906, 1907, 1908, 1909, 1910, 1912, 1913, 
1914, 1916, each in 1 volume, and 1917, 1918, 1919, 
1920, 1921, each in 2 volumes; American Architect 
—1 volume plates, September 1901 to January, 1902, 
2 volumes 1907, 1 volume 1908, 2 volumes each 
1909, 1910, 1911, 1 volume 1913, 2 volumes each 
1914, 1915, 3 volumes 1916, 4 volumes each 1917 
and 1918, 3 volumes 1919, 4 volumes 1920, 3 vol- 
umes 1921, 2 volumes each 1927, 1928, 1929; Ar- 
chitectural Review and American Architect combined 
—2 volumes each of 1922, 1923, 1924, and 3 vol- 
umes of 1926; Architectural Record—The volumes 
run from 1891 to 1929, The earlier years are in 1 
volume, but from 1905 through 1928 they are in 2 
volumes; Architecture—1 volume each 1901 through 
1906, 1915, 1917 through 1929; Western Architect 
—1 volume each 1904, 1905, 1909, 1910, 1912 
through 1929; Architectural Forum—1 volume each 
1917, July through December, 1920, July through 
December, 1922, 1923, 1924, 1925, July through 
December, 1926, 2 volumes 1927, 3 volumes each 
1928 and 1929, 1 volume January through April, 
1930. 


WANTED: One set of Alteneder drawing instruments, 
used, in good condition. Please give description and 
lowest price. Carl F. Brauer, 350 E. 87th Street, 
New York. 


Drawing table for sale, 31" x 42", adjustable, like new. 
Paul Betzler, 230 West 105th Street, Apt. 3E, New 
York City. 


H. G. Waldron, State Highway Department, Valley 
City, М. D., has the following Ремсп. Pornts for 
sale: 1927, 1928, complete, and January, February 
and March, 1929. All are in new condition. Please 
make offer, 


B. F. Murphy, 9126 120th Street, Richmond Hill, L. I., 
New York, has for sale all copies of Ремси. Points 
from June, 1920, through May, 1932, with the ex- 
ception of February, 1921, October, and November, 
1931, and October 1929. Will sell in part, but would 
prefer purchaser to take the lot. Please make offer. 


Н. E. Belsher, 1529 Maryland Avenue, Houston, Texas, 
has the following magazines for sale: American Ar- 
chitect, 1931, bound in blue cloth; PENCIL POINTS, 
1932, 1933, 1936, bound in red cloth, and 1937 un- 
bound. Bound volumes are in stiff backs, are in per- 
fect condition, only advertising matter has been re- 
moved. Unbound copies are in perfect condition. For 
sale by volumes only. 


Leon Keach, 105 Sumner Road, Brookline, Mass., would 
like to purchase a copy of the June, 1929, issue of 
PENCIL POINTS. 


PERSONALS 


TYSON T. FERREE, Architect, has removed his office 
from 110% West Washington Street to Suite 219- 
220 Professional Building, 101 West Green Street, 
High Point, N. C. The new Professional Building 
was designed and constructed under the supervision 
of Mr. Ferree, and is one of the most modern con- 
structions in the State. 


А. D. WILSON, Consulting Engineer, has established 
an engineering practice in the Christie Clinic Build- 
ing, Champaign, Ill. At this time he has a number of 
water works, sewage disposal plants and systems, and 
drainage projects under contract. 


THEODORE R. FEINBERG, Architect, has moved his 
offices to 1123 Broadway, New York, N. Y. 


FRANCIS CHIAVERINI, Architect, has moved his 
office from 32 Broadway to 815 Union Trust Build- 
ing, Providence, R. I. 


PAUL ATCHISON, Architect, announces that 
GEORGE EMERY, Architect, will hereafter be 
associated with him in the practice of architecture 
under the firm name of Atchison & Emery, Archi- 
tects, 1254 Monaco Parkway, Denver, Colorado. 


FREE EMPLOYMENT SERVICE 


POSITIONS WANTED 
SECRETARY-STENOGRAPHER, 4 years’ architec- 


tural-contractor experience; specifications, handling 
and reading plans, job costs, daily progress reports, 
etc., ambitious young lady; excellent references. 
Prefer Florida. Box Ne. 1015. 


(Continued on page 40, Advertising Section) 
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Foot-weary 


hospital sta ИВ 


appreciate this 


COMFORTABLE 


FLOORING 


This quiet corridor in Allegheny General Hospital, 
Pittsburgh, is floored with Armstrong-Stedman Rein- 
forced Rubber Tile. This flooring is also used in the 
library of the nurses’ home, shown abote, 


UIET and comfort are built 

into these floors of Allegheny 
General Hospital, Pittsburgh. Re- 
silient Armstrong-Stedman Rein- 
forced Rubber Tile muffles noise 
and cushions foot shocks. 

Reinforced with strong but invis- 
ible fibres that resist denting, this 
colorful rubber tile gives extra long 
wear. Scuffing feet and scraping 
furniture do not wear away its 
freshness and beauty. 

Maintenance is no problem at 
all. Daily sweeping and occasional 
washing and waxing preserve the 
attractive gloss finish for years. 


RUBBER TILE + 


LINOTILE (Oll-BONDED) • 


Armstrong-Stedman Reinforced 
Rubber Tile can be quickly and 
economically installed in new build- 
ings or old. Fifty-six handsome 
colors are available. 

See Sweets or write today for 
New Beauty and Comfort in Floors. 
Armstrong Cork Products Com- 
pany, Building Materials Division, 
1906 State Street, Lancaster, Pa. 


Armstrong manufactures the only 
complete line of resilient floors— 
Rubber Tile, Cork 


Tile, 
Linotile (Oil-Bonded), As- @ 
phalt Tile, and Linoleum. 


ASPHALT TILE 


сә тв ваня LINOLEUM 


and RESILIENT , NON- CERAMIC TILES 


CORK TILE + 
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BEAD CHAIN | |PUBLICATIONS 


«amm ON MATERIALS 
Ce AND EQUIPMENT 


No. 13 у М№о. 6 | No. 3 А ) 
BEAD BAR 2 BEAD of Interest to Architects, Draftsmen and 


CHAIN CHAIN Specification W riters 


| Publications mentioned bere will be sent free unless 
| otherwise noted, upon request, to readers of PENCIL 
| Pots by the firm issuing them. When writing for 
| these items please mention PENCIL POINTS, 


Ўв. жїк. 47» Te 


ж. 


m 009 RD 


SPECIFICATION MANUAL FOR NOFMA CERTI- 
| FIED OAK FLOORS.—A,.LA. File No. 19-e-9. А 
| master work sheet which simplifies preparation of 
specifications, standardizes estimating and supervision, 
and serves as a basis for agreements with contractors 
covering installation of oak floors. The document 
contains official NOFMA grading rules and promul- 
gation of Commercial Standard CS-56-36 for oak 
flooring, as approved through the National Bureau of 
Standards, U. S. Department of Commerce, Washing- 
ton, D. C. Indexed. 16 pp. 82 x 11. National Oak 
Flooring Manufacturers Assn., Dermon Bldg., Mem- 
phis, Tenn. 
CORBIN RESIDENCE HARDWARE.—Valuable new 
manual for architects and builders designed to sim- 
| plify the task of selecting hardware for homes, An 
| important feature is the grouping together of the 
essential articles for equipping a home into designs 
| and the classification of these designs under the vari- 
ous architectural styles for which they are appropri- 
ate, The designs are illustrated and described in de- 
tail. 48 pp. 8/5 x 11, P, & Е, Corbin, The American 
Hardware Corp., Successor, New Britain, Conn. 


| ANDERSEN COMPLETE UNIT WINDOW DE- 


IDENTIFIES THE BETTER | Tatts—new АЛА. file of Andersen loose sheet 


window details, Quarter scale Чаш аге тош оп 


LIGHTING FIXTURES | tavy paper for coy handling and tracing. Typical 


теді дон, covering a wie variety of conditions 
are included. Andersen Corporation, Bayport, Minn. 
HOPE’S DETENTION WINDOWS.—Folder with 
half and full size details and descriptive data cover- 
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Ye d 3 74% 


There is no more satisfactory method of light- 


ing than a good pull socket and BEAD CHAIN*. 


This is the heart of the fixture or lamp, and ing a line of detention windows. 6 pp. 8% x 11. 
there is no life nor profit in a poor heart. Hope's Windows, Inc., Jamestown, N. Y. 
BEAD CHAIN* has the strength, finish and HEAVY DUTY FLOORING AND ROOFING 


PLANK.—New publication describing the various 
types of Southern Pine flooring available for indus- 
good pull sockets, and use it, too, for better trial buildings, warehouses, loading docks and other 
suspension and ornamentation. | uses where heavy materials and hard wear are in- 
volved. It also includes information on heavy roof 
decking for factories, gymnasiums, auditoriums, etc. 
Drawings of the standard patterns of lumber, a table 
of spans for laminated floors, a chart of insulating 


efficiencies of roof decks and construction and ma- 
BEAD CHA] iN terial specifications make this booklet helpful to ar- 
chitects and engineers. 8 pp. 8/5 x 11. Southern Pine 

Association, New Orleans, La. 
WADE DRAINS.—A.LA. File No. 29-c. Catalog W-44 


quality that every fixture needs, Specify it with 


Trade Mark Reg. U. S. Pat. Of. lists and illustrates a complete line of drains and 
plumbing equipment specialties, Specifications, rec- 
THE BEAD CHAIN MANUFACTURING CO. ommended uses, construction data, dimensions, draw- 


ings, etc. Indexed. 64 pp. 8/2 x 11, Wade Mfg. Co., 
1717 South Canal St., Chicago, Ill. 


(Continued on page 32, Advertising Section) 


54 MT. GROVE ST., BRIDGEPORT, CONN. 
*Reg. U.S. Pat. Off 


PENCIL POINTS 
30 OCTOBER, 1938 


\ 
SINCE 1932, the Curtis Silen- 
ІН tite Double-Hung Window has 
l ЕР”. JJ | been making window history. 
1[ -- = = Today, Из America’s fastest 
A selling residential window! 

Silentite has many features that explain its popularity 
— that explain why architects, contractors, dealers and 
owners choose Silentite first. And when you know the 
advantages that Silentite alone provides, you will join the 
rapidly increasing army of architects who guarantee per- 
manent window satisfaction to their clients by specifying 
Silentite, Just consider these three outstanding features— 


BALTIMORE, MD., Residence -John A, Payne, Architect 


1. New principles of weather-stripping — metal-to- 
metal contacts allow for shrink and swell of sash, 
assure easy operation, year-round weather-tightness, 
as much as 25% fuel saving. 

2. No weights, cords or pulleys to stick. Silentite 
operates on balanced springs which provide easy 
operation, freedom from repair bills, lasting satisfaction. 

3. Factory-fit for precision and economy. Installation 
time and labor are reduced. Frame, sash, trim, storm 
sash and screen are all designed to make a complete 
unit, though all are priced separately. 

These and many other outstanding features make Silentite 

a better window. And Silentite is made of wood because 

wood has a longer, better record of satisfactory window 

performance than any other material. 

Get data on Silentite now—then you'll be equipped to 
specify window security on every job. This coupon will 
bring you complete window information. 


CURTIS COMPANIES SERVICE BUREAU 


DEPT. РР-10 CLINTON, IOWA 


I466 
Cu RTI 5 KANSAS CITY, MO., Residence —Boillot & Lauck, Architects 
If you live in Canada, write to 25 Bayswater Ave., Ottawa, Ontario, for complete information 


WOODWORK SOLD THROUGHOUT THE COUNTRY BY RELIABLE DEALERS 


THE "INSULATED" DOUBLE-HUNG Window 


FRAME: WINDOW: SCREEN Амо STORM ѕаѕн | AND OTHER CURTIS PRODUCTS = The Silentite ^ CURTIS COMPANIES SERVICE BUREAU 

Casement + Exterior and Interior Doors + Frames Dept. PP-10, Clinton, lowa 

Trim + Entrances + Moldings + Panel Work ‘Kitchen C Please send me information on Silentite ‘Insulated’ Window 
Cabinets + Cabinet Work + Mantels + Stairways 
Shutters + Screens: + Storm Doors and Windows 
Garage Doors + Mitertite Door and Window Trim. 


C On the new Silentite Casements C] On other Curtis products 
Name 
Address 


City State 


Stone house at York, Pennsylvania, painted with Cabot's 
DOUBLE-WHITE. Architect, Fred С. Dempwolf. 


a WHITE 


that works with 
the architect... 


On brick, stone, or wood, Cabot’s DOUBLE- 
WHITE works with the architect, helping him 
get just the effect he wants. It gives him a whiter, 
truer white; and the extra whiteness lasts because 
this paint — unlike most others — is immune to 
discoloring reaction with atmospheric gases. 
Cabot’s DOUBLE - WHITE is made by our 
patented Collopaking process in which the pig- 
ments are divided hundreds of times finer than 
by ordinary. methods. The result is greater hiding 
power and longer life. 


The White Book —FREE 


Write today for your copy of The White 
Book, containing full information and show- 


ing pictures of many prize-winning houses 
finished with Cabot’s DOUBLE-WHITE, Old Virginia 
White and Gloss Collopakes. Samuel Cabot, Inc., 1296 Oliver 
Building, Boston, Mass. 


and Gloss Collopakes 


(colloidal paints) 


PUBLICATIONS ON MATERIALS 
AND EQUIPMENT 


(Continued from page 30, Advertising Section) 


FITZGIBBONS DIRECT-FIRED AIR CONDI- 
TIONER.—A.I.A. File No. 30-c-1. Bulletin describ- 
ing the features and advantages of a new direct-fired 
air conditioner for the small home, designed for oil, 
gas and stoker firing. 4 pp. 8' x 11. Fitzgibbons 
Boiler Co., Inc., 101 Park Ave, New York, М. Y. 

MINWAX WEATHERCAP.—A.LA. File No. 70. 
Folder containing specifications for sealing masonry 
joints with Weathercap, a newly patented Minwax 
product. 4 pp. 82 x 11. Minwax Co., Inc., 11 W. 
42nd St., New York, М.Ү. 


AIR CONDITIONING FOR INDUSTR Y.—lIllus- 
trated catalog showing the extent of Carrier equip- 
ment available to serve industry for air conditioning, 
refrigeration and space heating. The publication is 
indexed so that ready reference may be made for tem- 
perature and humidity control, refrigeration, heating 
of dehydration. Illustrations, diagrams, dimensions, 
applications, operation, installation and other data 
are included. 12 pp. 81⁄2 x 11. Carrier Corp., South 
Geddes St., Syracuse, N. Y. 


ACME HEAVY DUTY FLOORSTEEL.—Catalog ex- 
plaining how entire floor areas, aisles, runways and 
docks can be protected from ruts, holes and general 
wear by Acme Floorsteel. Installations in both exist- 
ing and new buildings are described and illustrated. 
12 pp. 8/5 x 11. Acme Steel Co., 2840 Archer Ave., 
Chicago, Ill. 

REVERE COPPER WATER TUBE.—Booklet discuss- 
ing the advantages and economies effected by the use 
of Revere copper water tube for hot water lines. 32 
pp. 6 x 9. Revere Copper and Brass Incorporated, 230 
Park Ave., New York, N. Y. 


EBCO MODERN SINKS FOR MODERN KITCH- 
ENS.—A.LA. File No. 29-h-6 and 7. Bulletin de- 
scribing and illustrating a new line of flat rim sinks. 
Roughing-in dimensions, 6 pp. 8/5 x 11. The Ebco 
Mfg. Co., 401 W. Town St., Columbus, Ohio. 


LUPTON STEEL CASEMENTS.—A.LA. File No. 
16-e-1. Useful reference manual covering a line of 
Master casements, office windows and projected win- 
dows, also residence casements, winter windows, base- 
ment windows, utility windows and casement doors. 
Included are specifications, sizes and designs, detail 
drawings. 44 pp. 8/2 x 11. Michael Flynn Mfg. Co., 
Allegheny Ave. at Tulip St., Philadelphia, Pa. 


CHASE MIDAS COMMERCIAL PLASTIC BOWL 
LIGHTING FIXTURES.—Folder announcing and 
describing a new line of semi-indirect lighting fix- 
tures with plastic bowls, 4 pp. 8/2 x 11. Chase Brass 
& Copper Co., Waterbury, Conn. 


SUPERIOR COATED STEEL SHEETS.—Brochure 
illustrating a large number of diversified building and 
other products in which Superior coated sheets have 
been employed. 24 pp. 81⁄2 х 11. The Superior Sheet 
Steel Co., Canton, Ohio. 


ELKAY STURDIBILT METAL PRODUCTS.—A.I.A. 
File No. 29-h-6. Catalog D presents complete descrip- 
tive and specification data covering a line of cabinet 
sinks, cabinet tops, sink bowls, kitchen, pantry and 
scullery sinks, also shower bath cabinets. Construc- 
tion details, dimensions, etc. 48 pp. 8% x 11. Elkay 
Mfg. Co., 4704-14 Arthington St., Chicago, Ill. 

(Continued on page 34, Advertising Section) 
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Curtis Furniture Со., New York 
City; Ben Schlan Architect; 
Bronze Work by The Kawneer 


Bronze gives store windows warmth, 


dignity, added appeal 


RONZE, since the earliest days of recorded 
history, has been the favorite metal for 
artistic expression—serving both esthetic and 
practical needs. Today, bronze is still preferred 
for architectural decoration — recognized not 
only for its beauty and remarkable durability, 
but as a symbol of integrity and stability which 
inspires confidence and respect. 
A large proportion of the smartest, most 
successful stores in any established shopping 


center have storefronts of architectural bronze. 


The Frame is a part ) 
of the Picture 


w 


Company, Niles, Michigan. 


N. 2 N 


This popularity furnishes proof that architects 
find this ageless metal an ideal material for 
enduring and distinctive storefront design. 
Anaconda Architectural Bronze is moderate 
in cost and economical to maintain. Even when 
neglected, bronze retains a distinctively rich 
appearance. У ° 3 
The American Brass Company is the principal supplier 
ofarchitectural bronze, copper, and nickel silver in the 
form of extruded shapes, drawn shapes, sheets, rods, 
tubes, etc., for construction of all types of ornamental 
work. Ourextensivecatalog shows thousands of stand- 
ard shapes which may be combined to execute the 
most original of designs. Their use eliminates die costs. 


THE AMERICAN BRASS COMPANY, General Offices: WATERBURY, CONNECTICUT 


In Canada: Anaconda American Brass Ltd., New Toronto, Ont. + Subsidiary of Anaconda Copper Mining Company 


PENCIL 
OCTOBER, 
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Assembly Hall with Tego-Honded Plywood 
by Schick-Johnson 


TEGO-BONDED 


MEANS MORE THAN 
GOOD PLYWOOD 


Wuen plywood is bonded 

with Tego Resin Film, it is 

virtually a different material. 
It is made by precise engineer- 
ing methods, with synthetic 
resin. 
It will withstand exposureany- 
where—hot, cold, wet, or dry. 
It offers important structural 
and decorative possibilities. 


A list of sources of Теро-ропдей 
plywood is available on request. See 
also Sweets 8-23 and Time-Saver 
Standard K 4.3.1. — The Resinous 
Products and Chemical Company, Inc., 
Philadelphia, Pa. 


979 
RESINOUS ВВ) PRODUCTS 
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AND EQUIPMENT 


(Continued from page 32, Aduertising Section) 


LESS WATER YET MORE PEACEABILITY.—Cata- 
log giving detailed description of the advantages of 
Pozzolith, a pozzolanic, water reducing plasticizer, 
for use in concrete mixes, which for the first time is 
being announced in dry form. Included are specifica- 
tions, test data and photographs of structures in 
which this material was used. 20 pp. 8*5 x 11. Mas- 
ter Builders Co., 7016 Euclid Avenue, Cleveland, О. 
Published by tbe same firm, “Master Builders Master 
Mix." A.I.A. File No. 3-b-2. Description and speci- 
fication data sheet covering an integral plasticizer, 
hardener and waterproofer for concrete floors, now 
being produced in dry form. 


TI-MATIC STOKER FIRED STEEL BOILERS.— 
Folder describing a new line of stoker fired steel 
boilers for residential use. Specification data, dimen- 
sions, etc, 4 pp. 82 x 11. The Titusville Iron Works 
Co., Titusville, Pa. 


PERMO AIR FILTERS,—Bulletin P-405-15 presents 
detailed description of the new Permo flame-proof 
throw away type air filter, Specifications, engineering 
data. 4 pp. 81⁄2 x 11. Independent Air Filter Co., Inc., 
228 М. La Salle St., Chicago, Ill. 


WELDING ALUMINUM AND ITS ALLOYS.—Re- 
vised edition of this booklet presents specific instruc- 
tions for the welding of aluminum and aluminum 
alloy products together with a brief discussion of the 
principles involved. 48 pp. Aluminum Company of 
America, Pittsburgh, Pa. 


ART METAL PLANFILES.—Catalog illustrating and 
describing the improved Art Metal Planfile for the 
vertical filing of plans, drawings, blueprints, trac- 
ings and sketches. 16 pp. 8% x 11. Art Metal Con- 
struction Co., Jamestown, N. Y. 


PROPELLAIR FANS.—Useful reference manual for 
architects and engineers covering a line of improved 
airplane propeller exhaust fans and ventilators. Rat- 
ing tables, dimensions, performance curves, etc. 52 
рр. 8% x 11. Propellair, Inc., Springfield, Ohio. 


KEWANEE STEEL BOILERS.—A.LA. File No. 30-c. 
General catalog No. 80-E. covers a full line of Ke- 
wanee steel boilers, low pressure firebox boilers, also 
water heaters, garbage burners and tanks. Included 
are illustrations, diagrams, specifications and setting 
measurements conveniently condensed on all Kewanee 
steel boilers. 24 рр. 8% x 11. Kewanee Boiler Corp., 
Kewanee, Ill. 


QUALITYBILT COLONIAL AND STANDARD 
PARTS.—Folder showing a line of standard parts for 
Colonial stair-building. 4 рр. 82 x 11. Farley & 
Loetscher Mfg. Co., Specialty Div., Dubuque, Iowa. 


н. & D. IDEAL AIR-CELL INSULATION.—A.LA. 
File No. 37-b. New catalog presenting complete data 
covering a type of air-cell insulation for homes. In- 
cluded are specifications, installation details and 
directions, etc. 14 pp. 81^ x 11. The Hinde & Dauch 
Paper Co., Sandusky, Ohio. 


P к S WIRING DEVICES.—A.I.A. File No. 31-C-7. 
General catalog No. 38 presents a complete listing 
and description of the newest developments in mod- 
ern wiring devices. Indexed. 68 pp. 82 x 10. Pass & 
Seymour, Inc., Solvay Station, Syracuse, N. Y. 


(Continued on page 38, Advertising Section) 
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Copyright by Horydezak, Washington, D. С. 


FEDERAL RESERVE BOARD BUILDING, WASHINGTON, D. C. 


It has been a privilege to cooperate with 
MR. PAUL ОКЕТ 


in executing 


The Federal Reserve Board Building 
Washington, D. C. 


The Folger Shakesperian Library 
Washington, D. C. 


The Pan American Republics Building 
Washington, D. C. 


ІНЕ GEORGIA MARBLE COMPANY 


TATE, GEORGIA 
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“If it pleases 
™ COURT...” 


May we respectfully submit the case of “Castell” 
Drawing Pencil in the Court of Public Opinion? 

We maintain that “Castell” is the finest drawing 
pencil money can buy. 

We maintain that "Castell" is milled by the ex- 
clusive microlette process . . . that it has a graphite 
particle purity between 99.5% апа 99.8%. 

We maintain the ‘Castell’ lead is free of all im- 
purities... grit and hard spots... that it does notscratch, 
flake, smudge or crumble. That its point resists unus- 
ually hard pressure without snapping off. That it is 
absolutely accurately graded in 18 uniform degrees, 
7B to 9H. 

May we recommend that you act as both judge 
and jury to see if you agree with the verdict already 
rendered by craftsmen everywhere—that “Castell” is 
the world's standard of quality. 


"CASTELL" 


DRAWING PENCIL Жж 1 15 


IN THE METAL BOX 
The highest priced drawing pencil sold in America, 
MADE IN BAVARIA 


Qeon 


NEWARK, N. J. 
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COLUMBIA VENETIAN BLINDS AND WINDOW 

SHADES.—Catalog, covering a line of Venetian 
blinds and window shades, presents complete descrip- 
tion and specification data, together with installation 
details. 14 pp. 84% x 11. The Columbia Mills, Inc., 
225 Fifth Avenue, New York, N. Y. 
Publisbed by tbe same firm, "Architectural. Data 
Sheets.” Architects’ filing folder containing series of 
seven detail sheets covering Columbia residential 
Venetian blind installations for various types of win- 
dows, also set of installation photographs. 

HOMES THAT SAY COME IN.—New brochure deal- 
ing with the subject of Bryant gas-fired heating 
equipment for moderate-priced homes. Illustrations 
show numerous exteriors and interiors of small homes. 
16 pp. 814 x 11. The Bryant Heater Co., 17825 St. 
Clair Ave., Cleveland, Ohio. 

TRANE CONVECTORS FOR APARTMENT 

HOUSES AND HOUSING PROJECTS.—Bulletin 
$328 illustrating Trane convector installations in 
apartment buildings and low cost housing projects 
recently completed. 16 pp. 8% x 11. The Trane Co., 
LaCrosse, Wis. 
Published by the same firm, “Trane Extended Sur- 
face Coils.” Bulletin $330 presents detailed descrip- 
tion of a line of extended surface coils for heating, 
cooling, drying and air conditioning applications. 20 
pp. 81⁄ x 11. 

ASTRUP AWNING HARDWARE.—A.LA. File No. 
35-p-2. Looseleaf reference manual covering a line 
of awning hardware for modern store front con- 
struction. Construction details, installation instruc- 
tions, specifications, color chart of awning fabrics, 
etc, 34 pp. 84% x 11. The Astrup Co., 2937 W. 25th 
St., Cleveland, O. 

SILENTAIRE.—Folder announcing and describing a 
new low-cost window unit which ventilates, circu- 
lates and filters the air and eliminates disturbing 
noises, for use in homes, office buildings, hotels, hos- 
pitals, clubs, apartments, etc. 6 pp. 8/2 x 11. Berger 
Mfg. Div., Republic Steel Corp., Canton, O. 


MANUFACTURERS' DATA WANTED 


THEO. N. THOMPSON, Architect, 1322 East 21st 
Street, Oakland, California. (Data for complete А.А, 
file.) 

R. D. WILSON, Consulting Engineer, Christie Clinic 
Building, Champaign, Ill. (Data for complete A.L.A. 
reference file.) 

B. ROBERT SWARTBURG, Architect, 2 West 46th 
Street, New York, N. Y. (All samples and data for 
a new filing system.) 

WM. Н. CAMPBELL, Draftsman, 909 East Morton 
Street, Tacoma, Washington. (Data for complete 
A.LA. file, residences, commercial and school build- 
ings.) 

ALFRED J. LUONI, Draftsman, 6 Cawfield Street, 
Dorchester, Mass. (Data for A.LA. file on homes, 
residential work and small buildings.) 

ALEX GORLEWSKY, Student, 18 Brokaw Avenue, 
Floral Park, New York. (Data to establish A.LA. 
file.) 
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MERICAN Steel & Wire Company Wire 

Fabric is a factory made product designed 
to give full strength as reinforcement for con- 
crete floors, walls and roofs in building con- 
struction. And our Wire Fabric will do the job 
for you at a minimum cost. 

This product is easy to handle and little or 
no skill is needed to put it in place. The use of 


Your butler CASS Have Been 
REDUCED А От 


Factory 


Wire Fabric helps to speed up building opera- 
tions and reduces labor costs. Once it is put in 
place it cannot become misplaced or shifted 
previous to concreting. 

Our Wire Fabric is made in two forms: Tri- 
angle Mesh and Electric Welded square or rec- 
tangular mesh. Each is available in either sheets 
or rolls and weare abletomake prompt deliveries. 


(t WIRE FABRIC 


AMERICAN STEEL & WIRE COMPANY 


Cleveland, Chicago and New York 


Columbia Steel Company, San Francisco, Pacific Coast Distributors + United States Steel Products Company, New York, Export Distributors 
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SAMSON 
SPOT SASH CORD 


make after more than half a century's exp 
ence. No sash cord can be too good. Oner 
placement job makes the cheapest cord cost 
more for a whole house than Spot Cord. It 
material, and is 
noiseless, Substitution can be reodily 
detected, because the Colored 
Spots (Reg. U.S. Pat. Off 


tify it. Write for samples and 


outwears any other 


iden- 


specification data. 


GUARDIAN of PROFITS 


Refrigerator froats in all special finishes, such 
as monel, chrome nickel steel, porcelain, etc. 


Refrigeration plants noted for high efficiency 
prove every day that JAMISON-BUILT COLD 


STORAGE DOORS incr e income by ducing 


outgo. Faster operation, tighter seal, modern im 


provements, and longer ar are the reasons 


y only JAMISON- 


bulletin on 


For maximum profit, sp: 


BUILT DOORS. Free request. 


JAMISON COLD STORAGE Door Co. 


Ja 
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FREE EMPLOYMENT 
SERVICE FOR READERS 
OF PENCIE POINTS 


Replies to box numbers should be addressed care of 
PENCIL Points, 330 West 42nd Street, New York. 


POSITIONS OPEN 

ARCHITECTURAL draftsman capable of making first 
class working drawings of "modern" public build- 
ings. Need not be engineer or designer. Send sample 
print of working drawings. State experience and min- 
imum salary. Architects, 413 Ardis Bldg., Shreveport, 
La. 

ENGINEER, builder and architect. Must be first. class 
and experienced. Must have sufficient interest in the 
business to invest some money in it, Specialists in pre- 
fabricated stone and metal homes. Box No. 1000, 

A LUMBER concern located in northern Illinois wishes 
to engage the services of a man with the following 
qualifications, in their Small Home Building Depart- 
ment. Must be able to prepare from prospect's ideas 
a complete plan and specifications for a small home in 
the $4,000 class, same to comply with the F.H.A. 
standards of construction. Must be under 35 years of 
age, must present a neat appearance, and possess a 
pleasing selling personality, because this is primarily 
a sales job. Must have the desire and ability to work 
hard, because we would expect this to be a worth- 
while proposition with plenty of opportunity for ad- 
vancement. Knowledge or experience in F.H.A. fi- 
nancing and also details of procedure of retail lumber 
business is desirable but not essential In replying 
please give complete information as to ability 
along these lines, with the understanding that all re- 
plies will be held in strict confidence. Box No. 1012. 

ARCHITECTURAL draftsman quick in sketches, per- 
spective and rendering wanted by Baltimore archi- 
tects, State age, experience and salary. Box No. 1013. 

| 


POSITIONS WANTED | 


LANDSCAPE architect who has had experience with 
National Park Service, State Highway Dept. and City 
Park system. Have done design and field supervision 
in all places. Especially interested in city park work. 
Vernon Irish, 5312 Washington Blvd., Chicago, Ill. 

DRAFTSMAN and renderer, age 25, graduate of I.C.S. 
Inexperienced but eager to work. Paul Pavlik, 5688 
Boulevard, North Bergen, N. J. 

ARCHITECTURAL engineer, college graduate, 4 years 
varied experience in architectural field. Designed 
buildings for industrial, commercial and dwelling, de- 
signed and planned the entire building starting with 
field dimensions up to finished plans. Capable of de- 
signing structural steel, reinforced concrete and other 
trades. Also had supervising and estimating experi- 
ence. Would like to become affiliated with firm in 
Central or South America. Box No. 1001. 

REGISTERED architect—Connecticut—wants position 
with possibility of leading to partnership. B.FA. de- 
gree. Wish to specialize in contacts and supervision. 
Box No. 1002. 

ARCHITECT desires association with established archi- 
tect. University graduate, good designer, 18 years 
practical experience. Willing to invest in business. 
Box No. 1014. 

(Continued on page 42, Advertising Section) 
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|Унітсп-ГАзЕМЕМТ []ARDWARE 


SASH FITTED win 


WHITCO 


WILL NOT SAG 


FULL SIZE DET 
ЛА. 27 ON REQ 


THE LENGTH оғ | 1) 


YOUR BUILDERS’ HARDWARE DEALER OR 


VINCENTWHITNEY COMPANY 130 TENTH STREET 


SAN FRANCISCO, CALIF. 


Plant lovers everywhere 


will rejoice in this NEW BOOK on 


Soilless Growth of Plants 


By Carleton Ellis and Miller W. Swaney 


Few technical developments of the past decade 
have aroused more general interest than this subject 
of "soilless growth," also referred to as tank farm- 
ing, chemical gardening or the new coined word 
“hydroponics.” 


This book brings within the reach of everyone a 
complete picture of the principles, practices and 
equipment of soilless growth. To persons already 
engaged | in growing plants, it will offer new avenues 


for plant work. For those not hitherto participating 
in raising flowers, vegetables and fruits, it will af- 
ford a splendid opportunity for developing a new 
and extremely fascinating hobby. Architects and 
laymen alike will find "Soilless Growth of Plants" 
packed with choice information which will make it 
a worthwhile investment either for pleasure or 
profit. 


160 Pages; 60 Illustrations, 3 in color; $2.75 


Reinhold Publishing Corp., Dept. W New Ye, V. 5 x 


New York, U.S.A. 


i MOIITOR 


ANEMOSTAT HIGH VELOCITY 


AIR DIFFUSER 


- The Anemostat will deal with any volume of air. 
. The Anemostat will deal with any air velocity. 
. The Anemostat can be made to give the velocity of emergence 


any desired value in any direction. 


. The Anemostat will draftlessly diffuse the air. 
. The Anemostat will constantly mix room air with conditioned air. 
. The Anemostat will equalize the temperature of the room air and 


conditioned air well above the breathing level. 


. The Anemostat's use will generally result in smaller plants, smaller 


ducts, lower operating cost. 


. The Anemostat, by keeping a large volume of air in constant, 


slow, dual motion 
(а) prevents air pockets. 
(b) dissipates the evaporation aura around the human body. 


. The Anemostat does not increase prevailing noise level at neck 


velocities below 1,600 fpm. 


. The Anemostat has no moving parts. 
. The Anemostat does not decrease the free area of the duct open- 


ing. 


. The Anemostat offers extremely low resistance. 
. The Anemostat may be combined with light fixtures or light 


effects. 


. The Anemostat is light in weight and easily supported by the 


duct. 


. The Anemostat is easily fastened to the duct, 
. The Anemostat is attractive in appearance, 


Photographs of installations and technical data available on request 


The Anemostot is protected by 
Il United States patents and 9 United States poten! applications 


ANEMOSTAT CORPORATION OF AMERICA 


10 EAST 39th ST., NEW YORK 


AN EMOSTAT 


System is 
better Distribution" 


AN-21 


lir Conditioning 


than its Ай 
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Post Drafting Instruments — 
singly ог in sels— range in 
price from the very minimum 
consistent with good function 
to the very finest expression 
of the instrument maker's skill. 


COSTLY THY 2, пинен 
ASTHY PURSE CAN BUY 


With Apologies to the Immortal Bard 


The 
Treasure Chest 
е 
а twenty-four 
piece 
Beam Compass 
е 
$18.20 


YOU can feel 
the difference the 
minute your hand holds 

a truly fine drafting instru- 
ment. You сап see the difference 


Any once the instrument legends 
Post instrument your ability on paper or cloth. 
or sel You can sell that difference, its 


crispness, sharp accuracy, uni- 
formity, to employer or client, 
for it lends to your work the 
unmistakable stamp of the able 
craftsman. 


will be placed in 
your hands on a 
Free 7 day trial. 


Just phone or write your nearest POST man 


in this nationwide POST network 
BIRMINGHAM INDIANAPOLIS 


James A. Head, Inc. Indianapolis Blue Print & Litho. Co. 
BOSTON KANSAS CITY 

Boston Blue Print Co. Western Blue Print Co. 
BUFFALO KNOXVILLE 

Buffalo Blue Print Co. Shorn & Kennedy 
CHICAGO LOS ANGELES 

Тһе Frederick Post Co. Stationers Corporation 
CHICAGO MILWAUKEE 

Horders, Ine. Frederick Post Co. of Wisconsin 
CLEVELAND OKLAHOMA CITY 

The City Blue Printing Co. The A. & E. Equipment, Inc. 
DALLAS PHILADELPHIA 

The Rush Co. Philadelphia Blue Print Co. 
DAYTON PITTSBURGH 

The Gum City Blue Print & Sup. Co. American Blue Printinz Co. 
DENVER PORTLAND 

H. R. Meininger Co. The J. K. Gill Co. 
DETROIT ST. LOUIS 

The Frederick Post Co. Service Blue Print & Photo Copy Со, 
FORT WAYNE SEATTLE 

Fort Wayne Blue Print & Supply Co. Kuker-Ranken, Inc. 
FORT WORTH TOLEDO 

Majestic Reproduction Co. Toledo Blue Print & Paper Co. 
HOUSTON TULSA 


Gulf Blue Print Co. Triangle Blue Print & Supply Co. 


There's nothing like it. 249 useful draft- 
ing symbols all on one wall chart. Your 
7 POST man has one for you FREE. 


ДА - DID YOU GET YOUR Š, Chant? 
БАР 
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FREE EMPLOYMENT SERVICE 
FOR READERS OF PENCIL POINTS 


(Continued from page 40, Advertising Section) 


DRAFTSMAN, ambitious young man, 9 years drafting 
experience, four years residence, two years mill work, 
three years park work, maps, city basic squares and 
platting lots. Have knowledge of engineering draw- 
ing, building construction and plan reading. Will go 
anywhere іп 1). S. Box No. 1003. 

ARCHITECT doing Catholic parochial building desires 
to make connection with guest designer who has 
thorough working knowledge of the Romanesque 
styles. Must be practical and capable of details, Need 
not leave present employment. State experience, with 
whom employed on such work and compensation ex- 
pected. Box No. 1004. 

ARCHITECTURAL designer — draftsman — excellent 
renderer, 3% years working drawing experience; 
working knowledge steel, concrete, illumination ex- 
perience. New York Metropolitan district. Age 30, 
University architectural degree. Box No. 100$. 

ARCHITECTURAL engineer—experience covers struc- 
tural and mechanical layout of building, general du- 
ties in small architectural office, accoustical engineer- 
ing, estimates and appraisals. University graduate 
with training in engineering and physics. 36 years of 
age. Will consider any position with possibilities for 
permanence and a future. Box No. 1006. 

JUNIOR architectural draftsman, age 21, desires posi- 
tion with progressive firm. Vocational school grad- 
uate. Two years practical experience. Willing to Jearn 
and work hard. Good references. Box No. 1007. 

DRAFTSMAN, 45, married, 25 years all-around experi- 
ence in architects and engineers offices, sketches to 
completion, available anywhere. Box No. 1008. 

YOUNG man, 5 years’ advertising experience associated 
with radio stations and advertising agencies. Anxious 
for any opportunity in selling or creative copy and 
layout. Box No. 1009, 

ARCHITECTURAL draftsman, registered architect. 
Good on design and construction, over 15 years of 
practical experience. University graduate, trained at 
Columbia and Harvard, Box No. 1010. 

AVAILABLE—some industrial designer or manufac- 
turer needs a man who has (1) —11 years experience 
on the design of lighting fixtures, reflectors, luminous 
elements and layouts based on esthetic and engineer- 
ing principles (2) —5 years study of interior decora- 
tion, freehand and instrumental perspective drawing, 
water color sketching and rendering of interiors and 
exteriors (3)—knowledge of exposition lighting (4) 
selling experience. If a person with these qualifications 
willing to start at a moderate salary would be valu- 
able to your business please write to Box No. 1011. 
Location. Metropolitan New York area. 


ARCHITECTURAL ENGINEERING 
A practical ccurse (HOME STUDY) by mail only 


Prepares Architects and Draftsmen 
for structural portion of 


STATE BOARD EXAMINATIONS 


For many this is the most difficult section of the examinations. 


Qualifies for designing structures in wood, concrete or steel. 


Successfully conducted for the past five 


ears. Our complete 
Structural Engineering course well known 


or twenty-six years. 
Literature without obligation—write TODAY 
WILSON ENGINEERING CORPORATION 


College House Offices Harvard Square 
CAMBRIDGE, MASSACHUSETTS, U. S. A. 
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(Continued from page 16) 
master of its esoterics. In particular I 
note the custom of occasional young- 
sters from the back-country, who 
spend a year or two at the B.A.C. 
and then rush home to whip out a 
shingle and call for manufacturers' 
samples and catalogues. Why isn't 
that reason for State Registration, or 
don't we like centralized control? 

After prolonged meditation, I am 
prepared to state that the disciplinary 
attitude of architects and head drafts- 
men establishes an office's morale for 
better or for worse. Treated like kin- 
dergartners, the boys will naturally 
act the part, make the boss’s name 
synonymous with being born out of 
wedlock and outsmart him at every 
opportunity. Not long ago a crew of 
hearties, on a night shift, "were sus- 
pected of absenting themselves a little 
early. Said the architect, "I came in 
at nine-thirty, and the bulbs were 
cold.” Next evening, to complete the 
picture, he telephoned and spoke to 
each of his stalwarts in turn, counsel- 
ing them to fight fiercely. The enter- 
tainment of such suspicions is far 
more easily observed, by the suspected, 
than the practice of a purely artificial 
attitude of friendliness. A pat on the 
back and a cheerful greeting goes 
further in getting out work. You 
don’t have to mean anything by it, 
but you can’t just quit feeling bulbs 
and start patting with conviction. 

A famous Boston architect, whose 
name comes somewhere between O and 
Q, recently sunk into an upholstered 
seat on the B & M, but decided to 
check personal equipment before re- 
laxing. Back in the office his ticket 
lay mouldering in an envelope! So 
practitioner, redcap and luggage 
bucked traffic to the concourse, con- 
tracted for another piece of cardboard 
and returned, brisker now, because 
time was short. About to mount abaft 
the iron horse once again, our prin- 
cipal showed signs of transfixion; his 
briefcase was missing. Definitely un- 
der pressure this time, with breath 
coming in short thick pants, prespira- 
tion in sheets, the twain raced back to 
a familiar wicket, snatched up the 
heedless briefcase and gave their all in 
a final sprint. But it wasn't enough, 
for the Pine Tree had started rolling 
up towards the land of "pine and birch 
and frosty weather." At this point any 
reasonable person would have refused 
to admit the probability of a deus ex 
machina, but that only goes to show 
the fallibility of reason. As our trav- 
eler and retainer stood dejectedly and 
spent, in a pool of their own super- 
glowing, the train was stopped to drop 
an old lady with a defective sense of 
direction. Flabbergasted but equal to 
this miraculous opportunity, Mr. 
р. y, with ticket, briefcase and 


One of tbe unusual features of the new PEDAC headquarters in the Inter- 
national Building, Rockefeller Center, New York, will be a lobby constructed 
entirely of structural glass and mirrors, depicted here in a rendering by R. L. 
Stickney. Dramatizing new uses of glass in architecture, the walls will be of 
grey and Cadet blue structural glass with a ceiling of Gun-Metal mirror glass 
reflecting the color scheme. Tbe information booth will be of tbe new “louvrex” 
glass. Other exhibits in the Permanent Exhibit of Decorative Arts and Crafts 
will show the increased adaptability and allure of other materials available for 
construction, according to Paul MacAlister, A.I.D., founder and director of 
PEDAC. Tbe architects, Harrison & Fouilboux, also have included a small mo- 
tion picture theatre, a two-story model house, three furnished apartments and 
an "X-ray house,” in the exhibition space, to be utilized by some 200 concerns 


luggage, hopped nimbly aboard. 

Asked if they would “bear arms” 
most architectural men in this vicin- 
age ascertain the spelling of "bear" 
and say, “Yes, if conscripted.” A 
similar lack of bellicosity is known to 
obtain in architectural schools, al- 
though some students go the limit in 
R.O.T.C. so they will rate a better 
job in the event of hostilities. Head- 
quarters Troop (cavalry) in Boston 
always has an architectural man or 
two; hardy young gentlemen who en- 
joy maneuvering a nag and playing 
polo. 

Strenuous electioneering has raised 
a noxious political cacophony in our 
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midst. Almost everyone but the archi- 
tects has been promised something by 
somebody. Latterly an aviator friend 
of a friend got up too much speed and 
towed an aerial sign (for Congress) 
over the wrong constituency. 


LEON Kracn. 


League Exbibition 


The Architectural League of New 
York held its annual exhibition of 
summer work this month in the 
League Gallery. The display included 
oils and water colors of landscapes, 
figures and still life, and examples of 
sculpture and craftsmanship. 
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Sculptured Murals for 
Time & Life Building 


Rockefeller Center, Ine., has an- 
nounced that Carl Milles, internation- 
ally famed Swedish sculptor, now at 
the Cranbrook Academy of Art, has 
been commissioned to do a sculptured 
mural for the Time & Life Building at 
Rockefeller Center. This will be 
Milles’ first creation for any public 
building in New York. 

The mural, which is to be carved `n 
Polychromed wood, will occupy 15x20 
feet in the lobby and will depict 
“Forest Life,” in contrast to the urban 
character of the Center. 


Interior Design 
Students Compete 


Announcement of a second competi- 
tion in interior design, sponsored by 
James Blauvelt & Associates, New 
York, with Country Life magazine, 
for students enrolled in all schools and 
colleges offering regular courses in in- 
terior design, has been received. The 
problem is design of a dining room for 
a medium size country house. 

A cash award will be offered for 
the winner of the competition, for 
which entries must be submitted be- 
fore January 1, 1939, 


° installation of H 


Jes a positive free 


Ісоте guarantee of sanitation! For only in 
0 you find patented two-stream 


projector 


assurance of safe drinkin 


THE HALSEY W. TAYLOR CO. 


WARREN, OHIO 
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his excellent staff and spoke of his 
wife’s loyalty during his enthusiasms 
and dejections, saying that instead of 
being the usual “severest critic,” she 
thought everything he did “just 
lovely." Richard Neutra, who was 
present at the meeting, also has re- 
ceived a Bronze Medal from the Paris 
Exposition. 

What to do with medals and certifi- 
cates is something every architect has 
to work out for himself; but all of us 
are interested in what becomes of prize 
money. Alden Becker, who won a 
$1,000 award in the recent Gas Com- 
petition, still has the money and plans 
to study in Europe after graduation, 
It should be remarked that while 
Becker was only a sophomore in col- 
lege last year, he had already spent two 
summers in the office of Webster and 
Wilson, whose modern work has such 
a fresh and vigorous quality, Dean 
Weatherhead of the College of Archi- 
tecture at the University of Southern 
California started his students in the 
winning tradition by permitting the 
whole sophomore design class and some 
of the more advanced men to take the 
Gas Competition as a school problem; 
two national and several local prizes 
were thus won. Cameron and Topp, 


work. 


direct to 


To assure accurate, neat 
drawings leading archi- 
tects, draftsmen and en- 
gineers have learned to 
depend on Gillott's Pens. 
They're durable, flexible 
and easy running. Try 
Gillott's and note the 
improvement in your 


Sold at leading stationers 
everywhere. For a sam- 
ple of six pens send 25c 
or for a complete set, in- 
cluding three exquisitely 
fine points, send $1.00 


ALFRED FIELD & CO,, Inc. 
Established 1836 
93 Chambers Street 
New York, N. Y. 


who also participated in the prizes, 
are at work on the astounding com- 
mission of preparing drawings for a 
Tudor gallery in the Shakespeare coun- 
try, the client feeling that the local 
men are “deficient.” Surely, all the 
English architects can’t have gone 
modern? 

Society also took note of the Gas 
Competition, for the society columns 
carried the following: “Emmons 
Brothers Capture Prizes. Fred Em- 
mons, that handsome young architect, 
feels ‘Pleasure that comes unlook’d for 
is thrice welcome.’ You see, Fred and 
his equally talented and attractive 
brother Donn, have just received news 
that they have captured prizes in 
national and local architectural com- 
petitions,” 

PauL HUNTER. 


Landscape Exchange 
Problems Announced 


The Executive Committee of the 
Landscape Exchange Problems at the 
University of Illinois, Urbana, Ш., has 
announced the Problems for the Fif- 
teenth Annual Season and cordially 
invites all schools teaching Landscape 
Architecture to participate, and re- 
ceive statements of programs, reports 
of judgments, and exhibitions. 


Are Always 
Dependable! 


No. 170—Fine Point 


| — | 


No. 290—Superfine Point 


Мо. 659—Crow Quill—Superfine 


а! Extra-Fine Pen 
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Mies van der Robe 
Joins Armour Faculty 


Ludwig Mies van der Rohe, noted as 
a founder of the new architecture, 
has joined the faculty of Armour In- 
stitute of Achitecture, Chicago, as 
Professor of Architecture and Direc- 
tor of the School of Architecture. His 
appointment constitutes the realiza- 
tion of a plan, long under considera- 
tion by the Institute officials and a 
committee of prominent Chicago ar- 
chitects, and is in line with the cur- 
rent expansion program designed to 
make the architectural department of 
the Armour Institute one of the fore- 
most in the United States. 

The following committee of Chi- 
cago architects sponsored the appoint- 


ment: John A. Holabird, of Holabird 
& Root, chairman; Alfred Shaw, of 
Shaw, Naess & Murphy; C. Herrick 
Hammond, State Architect of Illinois, 
a member of the firm of Burnham 
Brothers & Hammond; Alfred Al- 
schuler, a trustee of the Institute and 
president of Alschuler, Inc.; and Jer- 
rold Loebl, acting director of the In- 
stitute’s school of architecture since 
1936, and a member of the firm of 
Loebl & Schlossman. 


Glass Com petition 


With the Second Annual Competition 
of the Pittsburgh Glass Institute in 
full swing, a reminder that entries will 
be received until November 1 has been 
sent out by competition officials. 


Courtesy of the Treasury Department Art Projects 


Designs for mural paintings for the Great Halls of the United States Govern- 
ment Building at the New York World's Fair, 1939, are reproduced bere 
from the studies which won the recent $10,000 National Mural Competition 
conducted by the Procurement Division of the Treasury Department. The 
paintings are to be 105 feet in height and 37 feet in width, on walls opposite 
the main entrances of the building. The design by George Harding, left, is for 
the Hall of Legislation, and the design by James Owen Mahoney, right, is for 
the Hall of the Judiciary, The $5,000 prizes received by the winners of the 
competition, which closed September 1, also will cover cost of supervision 
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“I've learned 
my lesson!” 


says А.Н. Dresser, 
Maintenance Engineer 


“No more high sill replacement 
cost for me! The windows in our 
new plant addition will be 
equipped with 


Genuine 
Wrought Iron Sills” 


Specify Mesker steel sash with 
Genuine Wrought Iron Sills 
that last as long as the building 
and cost as little as 10с more 
per foot of sill member, 


for the illustrated booklet 
Steel Sash With Genuine Wrought 
Iron Sills Reduce Window Mainten- 


... 


“Mesker 


ance Cost Over 90%”. It tells 
why Mesker Steel Sash with GWI 
sills last as long as the building. 


Mesker 


SINCE 1879 
MESKER BROS., 424 SOUTH 7th ST., ST. LOUIS, MO. 
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left, and tbe entrance to the newer $280,000 post office at Decatur, Illinois, right, were sent us by Torquato De 
Felice, Washington draftsman, as “one good reason why we are sometimes styled copyists.” The Cret detail was 
published by the “American Architect,” with scale drawings, in 1932, several years before the post office was built 


Information Service Glass Data Service has been announced It will attempt to keep the building 
Inauguration of an informational by the Pittsburgh Plate Glass Co. and profession constantly up-to-date on 
service to be known as the Pittsburgh the Pittsburgh Corning Corporation. developments in the glass industry. 


An easy way to acquire 
a knowledge of the 
design of structural 
BD members іп building 
TECTS | construction 
LD 


; SIMPLIFIED 
ENGINEERING 


FOR 


ARCHITECTS 
AND BUILDERS 


By HARRY PARKER, Professor of Architec- 


THE RISING 
VERTICAL ROD 
TYPE OPERATOR 


By far the most economical 
operator which is preeminent 
for its adaptability to your 
problem, its flexibilt in as- 
sembly and its capability in 
operation. 


CHECK THESE FEATURES: 


(1) All parts malleable iron or bronze. 
(No brittle cast iron or unsightly sheet metal.) 


HI 


tural Construction, University of Pennsylvania; 
Editor, Kidder’s “Handbook” (18th Edition) 


(2) All bearing surfaces machined. 
(No rough cored holes.) 


(3) Each operator fabricated in accordance with plans 
submitted for your approval. 
(No "stock" operators requiring special skill to prop- 
erly install.) 


Here at last is a book which presents the design of beams, 
columns, slabs, ейс., so simply, so concisely, that you сап 
readily follow the explanations without previous training 
in the subject. Now you can have at your fingertips the 
important terms and basic principles employed in the de- 
sign of structural members in building construction, and 
a host of examples with their solutions, illustrating just 
the sort of problems that must be faced in practice. 
Timber construction, steel construction, reinforced соп- 
crete, and roof trusses all receive treatment. This book 
is a real time-saver. 


Truly these are casement operators. For more detailed in- 
formation ask for our catalog. 


THE GIBSON & KIRK CO., Baltimore, Md. 


Please send to 
Send for ап “оп approval" copy 


7M Pages 96 Illustrations 5 by 724 Flexible binding, $2.75 
JOHN WILEY & SONS, INC., 440 Fourth Ave., New York 


Name 


Address 
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(Continued from page 12) 
is, Procurement Architect, presented 
[n hour and a half illustrated lecture 
n his recent trip to Mexico, 

His pictures have won high acclaim 
rom both the Pan-American Union 
ind the Mexican Embassy. Sensing the 
cenic possibilities of our own South- 
fest and of Mexico—beside the fact 
hat his chief hobby is photography— 
he equipped himself with two of the 
inest precision cameras of his collec- 
ion, and using both negative and col- 
r film he photographed the entire 
rip in hundreds of pictures, many 
aken from the plane which carried 
im to the West Coast. 

Traveling by car from San Fran- 
isco down the Mission-Studded El 
amino Real he recorded in color the 


Е 


iguel and San Juan Capistrano. 
ence skipping eastward across Ariz- 
na and New Mexico, with a stop at 
lhe famous Carlsbad Caverns, and on 
cross the plains and deserts of Texas 
entered Old Mexico at Nuevo Lar- 
ido, penetrating nearly a thousand 
iles into that most interesting coun- 
гу. Mexico itself is a veritable para- 
ise for camera fans. The archeological 
nd architectural attractions that 
bound there, coupled with the natural 
randeur and Romanticism of our 
uthwestern neighbor, make camera 


subjects interesting, exciting and edu- 
cational. 

The influence of Old Spain, inter- 
mingled with ancient Mayan and Az- 
tec is rapidly losing face, because of 
the economic pressure of contempo- 
rary building requirements. However, 
in the little hilly town of Taxco, one 
hundred miles below Mexico, D. F., the 
city fathers established an ordinance 
prohibiting the construction of build- 
ings "out-of-character" with the pre- 
cedents already set by the old forms. 

Washington effects the same thing 
without a law. Rep. 


Chapter to Entertain 
М. Y. State Architects 


The New York Chapter of the Amer- 
ican Institute of Architects announces 
that it will act as host, on Thursday 
to Saturday, October 27-29, to a con- 
vention of New York State architects, 
sponsored by the New York Associa- 
tion of Architects. Their headquar- 
ters will be at the Hotel Pennsylvania. 

The tentative program outlined in- 
cludes an address on the interrelation 
of architectural organizations within 
the State, a visit to The Cloisters and 
to the World’s Fair grounds, a fore- 
noon of sightseeing, and a meeting de- 
voted to discussion of legislation af- 
fecting architects. 


Ladies’ Home Journal 

House Awards Listed 

Awards in the Small House Design 
Competition, conducted this summer 
under supervision of John Cushman 
Fistere and entered by architects in 
all parts of the country, have been 
announced as follows: 

Grand prize, $1,500—Herbert Neumann, 
Jamaica, L. I, and Herbert Struppmann, 
Woodhaven, L. I. This award was presented 
to the youthful winners by Mrs. Franklin D. 
Roosevelt. 

Five prizes, $1,000 each—M. Righton 
Swicegood, New York; Richard J. Neutra, 
Los Angeles; Williams Brothers, Detroit; John 
Hironimus, New York; John Donald Tuttle, 
New York. 

Seventh prize, $250—Owen Lau Gowman, 
New York. 

Three prizes, $100 each—H. Roy Kelly, 
Los Angeles; Amadeo Leone, Detroit; Marc 
Peter, Jr., and Hugh Stubbins, Boston. 

Nine honorable mentions and $50 each 
went to Stubbins and Peter; Robert S. May- 
berry, Wichita, Kansas; John H. van der 
Meulen and Ralph E. Rapson, Holland, Mich.; 
John Ekin Dinwiddie, San Francisco; Daniel 
Neilinger and Lytle P. Lindeberg, New York; 
Alan S. Robinson, Winnetka, lll; Robert 
Woods Kennedy, Boston; Royal Barry Wills, 
Boston, two mentions. 


A. I. S. C. Convention 
Will Open October 11 


The Sixteenth Annual Convention of 
the American Institute of Steel Con- 
struction will be held on October 11- 
14 at French Lick, Indiana. 
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This NEW 

Yello-Jacket 

BURNHAM 
Stings 

| The Fuel Bill 


AN entirely new boiler both in 
‘The combustion 
chamber fire extends from bottom to top giving a 
direct fire-shine radiant heat all the way. 

Performs satisfactorily with practically any chimney, 
which in itself is a strong point, 
has proven to be surprisingly low. 


Jacket is a light dandelion yellow; has a removable 
“front porch” like the jacket itself, completely enclos- 
ing burner when oil is used. 
any time from oil to coal, or coal to oil. 
Taco heaters for hot water supply. 


Send for special printing about it. 
See Sweet's for full line of Burnham heating equipments 


BURNHAM BOILER CORPORATION 
Irvington, New York 


Its fuel consumption 


Can be changed over at 
Has Biltin 


Zanesville, Ohio 
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NEW PRODUCTS 


Changes im Personnel, etc. 


MODERATOR MIXING VALVE 

The Josam Mfg. Co., Empire Bldg., Cleveland, O., an- 
nounces the introduction of a new moderator mixing 
valve which prevents accidental scalding in showers. It 
has an exclusive automatic type shuttle valve operation, 
so that if cold water fails, the pressure and flow of the 
hot water instantly shuts off the hot water before it 
reaches the shower head. 


A single handle 
controls both hot and 
cold water, thereby 
preventing selection of 
wrong fixture handle. 
Turning the handle 
from “off” position 
delivers cold water 
first. Temperature is 
increased by further 
turning of the handle. 

Desired maximum 
temperature is con- 
trolled by a slight ad- 
justment of the tem- 
perature regulator 
which regulates the 
amount of hot and 
cold water entering 
the mixing chamber 
when the control handle is in full turned position. 

Hot water will not flow if there is no cold water pres- 
sure when valve is turned on. Hot water will shut off 
simultaneously if cold water pressure fails completely 
during operation of the valve. 

Hydraulic action of shuttle valve automatically pro- 
portions flow of hot and cold water to compensate for 
sudden increase or decrease of hot or cold water pres- 
sures, thereby maintaining equalized temperatures. 


NEW TREATMENT FOR COLORING AND 
DUSTPROOFING CONCRETE FLOORS 


The Truscon Laboratories, Detroit, Mich., is offering in 
the Truscon Flor-Dye system, a new method for color- 
ing, dustproofing and preserving concrete floors. Flor- 
Dye does not form a surface film, but penetrates, be- 
coming an integral part of the cement surface, For this 
reason, it does not wear off easily, nor is it possible for 
the material to peel off, chip off, or crack. It must be 
used, however, over an unpainted surface. If the con- 
crete is painted, such paint must first be completely 
removed. 

Flor-Dye is oil-proof and generally stain-proof. It 
seals the pores, preventing the absorption of most stain- 
ing materials such as oil, greases and the like. Also, Flor- 
Dye floors are easily cleaned and kept in first-class order. 
Flor-Dye is sun resisting, and with proper maintenance, 
it is said, will last for years. It is especially applicable 
to all forms of cement surfaces, as well as porous tile, 
where it is desired to color the surface, seal it, and make 
it non-dusting. 

Among its wide range of uses are basements, garages, 
porch floors, sales rooms, auto service stations, stores, 
restaurants, power plants, convention halls, hotels and 
hospitals, offices, and especially food plants where the 
desire for clean, sanitary, decorative cement floors is 
paramount, 


AIR CONDITIONING WINDOW UNIT 
Berger Manufacturing Div., Republic Steel Corp., Can- 
ton, O., announces the introduction of the new Silent- 
aire, a low-cost window unit which performs the four 
important and essential functions of air conditioning 
for year around comfort. It ventilates, filters the air of 
germ laden dirt, soot, dust, pollen, and bacteria, cir- 
culates the air and eliminates disturbing outside noise, 
operates silently with a completely soundproofed mech- 
anism. 


Modern in design, Silentaire is attractive in appear- 
ance, when installed does not interfere with Venetian 
blinds, curtains or drapes and can be easily removed 
when washing windows. Silentaire can be easily installed 
in any window. It is recommended for homes, offices, 
buildings, hotels, hospitals, clubs, apartments and many 
other classifications. 


NEW LIGHTING UNIT FOR DRAFTING ROOMS 
The accompanying triple-exposure photograph illus- 
trates the extreme mobility of a recent lighting inno- 
vation for draftsmen's tables, drawing boards, and other 
expansive working surfaces. The double swinging arm 
of this Greist White Knight can be extended twenty- 
four inches in any direction and the lamp held in the 
desired position with set screws at both turning points. 
The new Corrected Light unit was developed by the 
Greist Mfg. Co., New Haven, Conn, 

Corrected Light, it is explained, is accomplished with 


an exclusive luminaire of Celestialite, a triple layer 
glass, under the metal shade. The three laminated glass 
layers—blue, opal and clear—whiten and diffuse the 
light, removing the distorting and harmful yellow rays, 
minimizing glare, and producing a light comparable to 
subdued daylight. Color contrasts are intensified under 
the white light increasing visual acuity by strengthen- 
ing detail, the manufacturer reports. 
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The design of the lamp assures a wide distribution of 
light which, in this model, can be expanded further by 
the wide range of the swinging arm. Intensities with 
the recommended 100-watt bulb are said to conform to 
optical standards for close visual work. Genuine bronze 
or gunmetal plate with silver-plated trim are the choice 
of finishes, 


NEW WARD LEONARD DIMMER 
A new dimmer manufactured by the Ward Leonard 
Electric Co., Mount Vernon, М. Y., is a modern and 
improved device for controlling lamp brilliancy. It is 
known as an Autrastat dimmer and not only provides 
smooth flickerless dimming but also permits greater 
flexibility in loading and operates at high efficiency. 

The Autrastat dimmer has the characteristics of an 
auto - trans- 
former with 
an infinite 
number of 
steps and its 
low losses re- 
sult in a mini- 
mum amount 
of heat dissi- 
pation. 

Ап Autra- 
stat dimmer 
will control * 
any load from a 10-watt lamp up to the maximum rat- 
ing of the dimmer with equal facility and the same rate 
of change in intensity. At any dimmer position, the 
connected load may be increased or decreased without 
affecting the intensity. 

Autrastat dimmers are available in two sizes; 1000 
watts maximum capacity and 4000 watts maximum 
capacity and are for use on 110-120-volt, 50-60-cycle 
alternating current. They can be assembled in any of 
the forms of angle iron framework and provided with 
such control features as are available for Vitrohm re- 
sistance dimmers. 


NEW TYPE OF GALVANIZED ROOFING 


A new kind of galvanized roofing with a patented 
spring-pressure lap and other exclusive features has been 
announced by The American Rolling Mill Company, 
Middletown, O. It is known as Armco galvanized Seal- 
Krimp roofing, and is said to be storm-proof, weather- 
tight, and easily installed. It costs no more than or- 
dinary metal roofing per square applied. 

The new roofing is available in three grades of metal 


—copper-bearing steel, open-hearth steel and Armco 
ingot iron. The company's new galvanized Paintgrip 
finish is recommended for roofs to be painted immedi- 
ately. Roofing accessories are available. 

The new roofing is especially suitable for farm build- 
ings, factory buildings and homes. It also finds ready 
use as siding for factories, garages, barns and other 
structures, filling stations and similar buildings. 
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When Armco Seal-Krimp is placed in position and 
nailed down, the sections are held firmly together with 
spring tension at three points. Drainage channels and 
siphon breakers are built-in features. 

The pressure lap at the lower end of each sheet gives 
added protection, providing a pressure-sealed contact 
at the end laps and an effective water stop. The sections 
nest snugly together and cannot get out of alignment. 
Because of the spring pressure seam, Seal-Krimp must 
be laid one row or width at a time, starting at the 
eaves and working towards the ridge. 

Roofing accessories available with Seal-Krimp include 
adjustable ridge roll, made in two pieces to fit any 
ordinary roof pitch without bending or malleting. It 
may be adjusted lengthwise to fit V's on either side of 
the ridge. Other accessories available are end wall flash- 
ing and gambrel joints. 


NEW TOUCH CONTROL DRAFTER 
What is described as one of the most important de- 
velopments offered in drafting machines has just been 
announced by the Charles Bruning Co., 100 Reade St., 
New York—the new Bruning-Wallace Touch Control 
Drafter. 

The new drafter is said to bring new speed, smooth- 
ness and accuracy to the drafting process The new 
method of controlling the protractor head, known as 
touch control, assures utmost responsiveness of the 
machine to the draftsman's wish, and eliminates all 
fumbling or other waste motion in operating the 
machine. 


The touch control button is located on the protractor 
head, where it is always conveniently under the drafts- 
man’s thumb. A touch on this control button releases 
the head, allowing it to rotate freely to the desired set- 
ting. Simply lifting the thumb locks the head positively 
at the desired automatic index stop. A slight turn of 
the control button allows free wheeling, enabling the 
head to rotate freely. With touch control, it is stated, 
the operator can concentrate on his work and is not 
required to pay undue attention to the operation of his 
machine. The thumb-latch has been eliminated. 

The new Bruning-Wallace standard drafter is de- 
signed especially for the use of mechanical, architec- 
tural and structural draftsmen. The full circle pro- 
tractor is graduated throughout in degrees, and num- 
bered in each quadrant, from 0° to 90°. Automatic 
indexing stops are provided at 0°, 30°, 45°, 60°, and 90° 
in each of the four quadrants, corresponding to standard 
triangles. The double vernier reads to 5 minutes. The 
scale line-up adjustment permits the scales to be set 
accurately to correspond to lines previously drawn, in- 
stead of lining up the drawing to the scale. 
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Che Work of 
| PAUL Р. CRET 


T» Federal Reserve Board Building is but one of many 


noteworthy structures designed by the distinguished Phila- 

delphia Architect, Paul P. Cret, for which Pecora Calking 
Compound was specified and used. While it has become general 
practice to calk all window and exterior door frames, a further 
development in calking provides for sealing all masonry joints 
as well, to assure even greater weather-protection. Such work 
should be performed by experienced calking contractors, with 
suitable pressure equipment. Properly applied, Pecora Calking 
Compound will not dry out, crack, or chip. It has demonstrated 
its dependability for 30 years. 


Write for New Folder 


Pecora Paint Company, Inc. 


z Member of Producers' Council, Inc. 
Detail, the Federal Reserve Board Building, Washington, D. C. 
Paul P. Cret, Architect. All exterior marble joints calked with Pecora Established 1862 by Smith Bowen 
by Norman Campbell, Washington, D. C. SEDGLEY AVE. & VENANGO ST., PHILADELPHIA 


ALSO MORTAR S 1 ASH PUTTIE 


'ECOMASTICS FOR STRU 


RAL GLASS INSTALLATIO? 
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N the АСА exhibition building 

— shaped like a radio tube — 
symbolical design is joined with 
utility of design in a remarkably 
effective union. 


The broad "base" of the structure 
will house working models of vari- 
ous radio devices, while around the 
sides will be six television viewing 
rooms. In the "tube" section, vis- 
itors will see the latest radio appa- 
ratus actually being constructed. 
In the adjoining lagoon and park, 
sets for sending and receiving 
radiograms, and radiomarine de- 


vices will be featured. 


R. €. A. 


In tracing the origin of such spec- 
tacular achievements, all paths in- 
evitably lead back to the inspired 
thoughts and dreams of the archi- 
tect and engineer and to the draft- 
ing rooms where pencils help them 
take shape . . . And following the 
trail one step further, almost in- 
variably it will be found that these 
pencils are Venus Drawing. For 
their precise grading in |7 shades 
of black, and their smooth, strong 
colloidal lead* have made them 
"first choice" among professional 
men everywhere . . . Have you 
tried the 1938 VENUS Drawing? 


“RADIO TUBE” 
Unique New York World’s Fair Building 


2-22 е 


--т-- 


with Раш! Cret acting as consultant, 


1 


Plans for the RCA Building were dtawn by 
Skidmore and Owings, Architects, New York, 


PENCILS 


PER DOZEN 


ALSO MADE 


AMERICAN PENCIL CO., Hoboken, N. J. 


IN CANADA—Venus Pencil Company, Ltd., Toront: 
*U. 5. Pat, No. 1,738,888 Дет ын 


IN ENGLAND—Venus Pencil Co., Limited, London 
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те» A A e 
hasn’t much of a chance in modern types 
of wall construction. And the things that 
stymie him—insulation, brick fire-stops 
and ducts—are also the things that make 
it impossible to “fish” telephone wires to 


needed locations after the house is built. 
The home planned for tomorrow’s tele- 
phone needs as well as today's must pro- 
vide built-in conduit if the future wiring 
is to be concealed. 


PROTECTION FOR 
WALLS AND FLOORS 


Conduit or pipe makes it possible to in- 
stall telephones without the need for 
exposed wires on moldings and base- 
boards, or holes drilled in walls and 
floors—a contribution to the lasting 
beauty of the home. 


ECONOMICAL TO INSTALL 


During construction, built-in telephone 

conduit costs little. In the average small 

house, one or two lengths of simple pipe 

furnish adequate conduit for both pres- 
ent and future telephone wiring. 

The ''Architects' Service" main- 

tained by your telephone company will 

gladly help you work out 

practical and economical 

conduit layouts, Call 

them— there is no charge. 
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A GOOD DESIGN 


Deserves Good Materials 


You can always depend 
on these Bruce Products 


This cross-section drawing shows the important 
yarts of a home for which you can specify “Bruce” 
ind rely on Bruce quality and Bruce uniformity. 
[t also suggests how Bruce Products can help your 
omes have style and character . . . “lift” them out 
f the ordinary class. 

Some Bruce Products have features 
no other manufacturer can offer. All 
measure up to the highest standards 


BRUCE HARDWOOD TRIM 
STAIR TREADS AND RISERS 


BRUCE CEDA LINE 
CLOSET LINING 


ALL FLOORS FINISHED 
THE “BRUCE WAY" 


J 


of good construction and are “made to last for gen- 
erations.” They definitely contribute tothe beauty 
and durability of a home, mark it as individually 
planned and architecturally designed. 

Examine the drawing above and familiarize your- 
self with the complete line of Bruce Products. 
You'll find them described in your Sweet’s Catalog 
—and the coupon below will bring you additional 
information. 


RELY ON THIS COMPLETE BRUCE 
LINE OF FLOORING AND LUMBER PRODUCTS 


HARDWOODSTRIP FLOORING > SOLID OAK FLOOR PLANKS 
BRUCE FINISHED BLOCKS + YELLOW PINE 
SOUTHERN HARDWOODS > MOULDING AND TRIM 
BRUCE FLOOR FINISHES 
HARDWOOD DIMENSION > CEDA "ІЛМЕ 
BRUCE PRESERVATIVES + TERMINIX 


THERE 1S NO SUBSTITUTE FOR HARDWOOD FLOORS 


Printing of Pencil Points by The Gillespie Вгоз., Inc., Stamford 


E. L. BRUCE СО., Dept. PP-10, Memphis, Tenn. 


Please send me details on 


Name 


Address 


State 


, Conn., U. S. A. 


Now -You Can Couple Individuality of Decorati 


Cevotex 


Whether you desi 
strikingly modernistic int 
Plank, Tile, and К 


achieve exactly the result you want at moderate cost. 


> staid period effects or 
Celotex Finish 
Joint Units can help you 


And efficient modern insulation is included as an 
important plus. 

See how an illusion of height caused by vertical 
lines was prevented in the room shown above by 
the use of a horizontal wainscoting of No. 75 
Celotex Plank below the cha 
Celotex Moulding). Above. 

Plank in alternati 

vertically, with cornice detail of No. 

Celotex Panel Board Frieze. The ceiling is 
83 Celotex Plank; corner cupbo: 


Sales Distributors 


is home'ike English Provincial living room 
demonstrates the beauty of Celotex interiors. 


INSULATING INTERIOR FINISH 


d whit 
gn rapidly 
aining in favor, write for the new booklet on 
Jelotex Key Joint Units (grooved and splined). 
Your lib should also contain our new book on 
interior design and our color book, “Interiors of 
Guaranteed Insulation. 
you all three! 


is made of Celotex Studio Board, pai 
For a newer treatment of interior d 


NISH PRODUCTS 


hroughout tbe World 


er wide choice of с ( 
Ornaments and Mouidings also 
Celotex 

Units, sf 


